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Notes From A Laboratory 





By Herbert C. McKay 


as a photograph is to be pre 

the original format, the size, o1 

he relative dimensions, are fixed by 
sensitive materials and cameras avail 
When contact prints were the rule, 

the size was that of the existing cameras 
or which plates were accessible. The ne 
essity for this is obvious if anything like 


iniversal distribution is to be possible. 


I iter when enlarging became routine the 
ame mechanical limitations were largely 
followed, although in this instance the pre- 
determined size was that of the paper used 
n printing. Probably the first true freedom 
from the restraint came with the introduc- 
tion of the square format camera. With a 
square film a portion of the picture area is 
sacrified to convert the square into an un 
equal rectangle. With this came the use of 
pictorial cropping in which even the orig 
inal proportions of the paper were sacrificed 
for better composition. 

Soon after this, however, color trans 
parencies made with the miniature camera 
became very popular and once more the 
limensions of the picture were fixed at a 
’x3 format. This is not a happy proportion 
for truly pictorial effects and the result 
as that pictures were obviously either 
ertical or horizontal—and in both types 
there is a feeling that part of the picture 
ias been lost. 

Many years ago it was decided that the 
vest of any fixed dimensions was one in 
which the proportions of the sides were 
$} to 17 and the standard plate was the 


whole” plate measuring 614x844 inches 


Later when the trend toward smaller sizes 
the quarter’ plate was widely 
use it was small yet. re 
tained the ideal dimensions for’ pictorial 
work. This remains today as probably the 
around si for pictorial purposes 
This original ideal e was said by some to 
e somewhat long for vidth, and as 
roportion was tavore 
i 2x 
doubtless the most 
rger print sizes. 
different from 


Fixed Composition 


For many years many pictorialists 


worked with the horizontal format except 


4 


when making certain types of figure study. 
But even the single figure was often com 
iosed in the horizontal format because the 
ength of the picture area does not exceed 
the width to an extent which makes such 
omposition awkward. In fact, by using the 
cecessories which the horizontal picture 


ills for, the 


resulting picture is often 
ven more attractive than the solitary figure 
would have been in the vertical. 

Long before most of vou who read this 
were born it had been stated repeatedly 
that almost any subject could be satisfac 
torily composed in a horizontal picture area, 
but that only certain types of subjects could 
be placed within the vertical frame. Even 
then it was usually necessary to make the 
vertical area almost panel shaped, that is 
at least 2x3 in proportion. This was the 
argument used by those who habitually 
used the “ideal” format in the horizontal 


picture for all purposes, 


Stereo Composition 


Remember that stereo is older than pho 
ography and that stereo was adapted to 
photographic use within the first decade 


of the general use of photography. At first 


it was done with two successive exposures; 
and as practically no photographs were 
made except for portraits, the stereo pair 
usually consisted of a pair of vertical 
panels, 

Soon, in fact as soon as outdoor photog 
raphy became general, the stereo camera 
ippeared. In format it produced either a 
pair of vertical prints slightly higher than 
wide or more often, the pair were squares. 
Again the argument was used that as the 
stereo camera cannot be turned up for 
changing from horizontal to vertical, the 
square is perhaps the most awkward shape 
for composition, the stereo workers replied 
with the statement that the stereo frame 
marked simply a window frame through 
which and beyond which the scene ap 
peared and so was not the equivalent of 
the edge of a paper print. That is the ar 
gument generally used today whenever the 
question of stereo format is brought up 
And it must be admitted that it is an 


argument of considerable virtue. 
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Again the answer is that the arbitrary 
window is acceptable as long as the sub 
ject is a purely record one. As soon as 
the subject becomes pictorial, however, the 
composition depends upon the inter-balance 
of the various elements which are visible. If 
this is true, then any boundary, whether it 
is nearby or in the plane of the composi 
tion, which limits the visibility of the sub 
ject matter is necessarily a pictorial limit 
ind defines the composition. That reply is 
also one of logical merit. 


You must be warned again, however, that come back with 


these arguments are not applied to a format 

which has excessive length as in the minia BETTER PICTURES 

ture cameras, but refer to approximately 

square formats versus those which are on Right now you are probably looking forward 

the order of 4x5 or even more nearly square to the many fine picture-taking opportunities 

lhis makes the argument quite different! your vacation will offer. So why not take along 
a camera that will help you do your best? 

Mechanical Considerations 


rsh ts ft an onsen se OBES SPOTL 


manufacturers were at liberty to select a 
cameras are renowned for their superb optical . get dxtecnean i 


> » » > > 4 has built-in 
quality. Lenses are highly corrected for color ' exposure moter 


wide range of sizes. Two of these, the 
15xl07mm and the 6xl3cm were selected 


particularly for stereo. Modern stereo On | and black-and-white. Controls are at your 
the other hand uses 35mm standard film fingertips and cleverly designed for fast, accu- AuguPER. 
which % transported by a sprocket en rate manipulation. And a wide variety of heh 
gaging in the perforations. Therefore it is models enables you to select exactly the type i Guncr Yesate OX 
natural to make some compromise between { of camera you like best. So make a note now ~~ a : pmalh Bg 


the vinbbpantel owes and the perforation gage. | ¢@ visit your Zeiss Ikon dealer real soon. 
lhe first consideration is that the centers of Write us for literature 
the picture areas corresponding to the axial CARL ZEISS, INC., 485 Fifth Ave., New York 17, N. Y. 


rays of the two lenses shall be as near 





to 65mm separation as possible. At the 
same time it is desirable to have the film 


travel a distance corresponding to a whole 


number of perforations or sprocket revolu- “QUICK-SET 
tions (the usual sprocket advancing eight 

pérforations at a revolution). In figure | at IS TOP 

A, the picture width of 4.5 perforations 

gives a lens separation of 64.125mm or very FAVORITE 


near the ideal. However, this gage necessi at the Austin Town Camera 


tates a half-sprocket division and also gives ms 
: Club” 


a picture which is notably narrow in rela 
tion to its height. At B the picture has 


275 


been widened to five perforations or 23.75 
mm. This lacks only '4 millimeter of be 
ing square. When the film is mounted the 


top and bottom may be made substantially : - aN Says ORVILLE FRY, Club President 


flush with the mount iperture because of . a 7 , : E 
the flm body provided by the. perforation The Austin Town Camera Club of Chicago is typical of 


edges: but the sides must have sufficient the hundreds of photo clubs who choose Quick-Set 

overlap to grip the film edges. Thus the Tripods. Unsurpassed ease of operation, versatility and 
) e pie ¢ will easure about nome , . . 

mounted pictus spr cas Hi 2 Peete dependability make Quick-Set a name that means the 


22.5x24mm. $ rele) Kk 
4 best camera tripod you can buy! 


During the past quarter century w 
other models 


ees geal tn hie eagaares. het the. Riek siete to tonal Make the next GOOD Picture you take a BETTER Picture 


miniature stereo camera to be widely dis — with the BEST Tripod for any camera — QUICK-SET! 


tributed, the Realist, made use of the five Sw Aaa asanasassonanannons 


r 
perforation gage. The 71.25mm lens sepa FREE parse Reap a Dept. AP-7 
. 7 ' , 


F s not significant objection and the 
iskcg cardbus e are ) sg a ' CATALOG Please rush me a FREE copy of your new catalog 
extra width gained is well worth while. all about famous QUICK-SET Tripods 

It will be seen that there are spaces for 


have seen both 4.5 and five perforation 


Fully illustrated, in- Nome_ 


s formative catalog de- 
1 pair. It is necessary to have some kind ‘4 4 scribes in detail the 
che | ; plet ne of fa- 

of film transport which will expose the ’ pata QUICK.SET Tri- Chin 
! g pods. Mail coupon to- 

(Continued on page 6) He doy for your FREE copy! 


two frames between those which constitute 
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entire film, yet do it in such a way that 
this spacing is retained. This is done by 
idvancing the film by two spaces at each 


Diaphragm A of figure 2 shows 


winding 
how this is accomplished, Each strip repre 
sents an exposure, advancing from top to 
bottom. As five different symbols are used 
the sequence of exposure is easy to follow. 
While only five exposures are shown it will 
be seen that the sequence may be continued 
is long as desired. Regardless of the num 
ber of exposures there will be one blank 
at the beginning just after the first exposed 
frame, and a similar one at the end just 


before the last frame. 


In the early years of this century a 
French firm by the name of Jules Richard 
started making stereo cameras, as did a 
number of other French manufacturers. In 
fact no country ever went into stereo in 
small sizes as enthusiastically as the French. 
The Richard firm gave its cameras the trade 
name Verascope and soon their product 
was known as the finest stereo equipment 
in the world. This supremacy was retained 
through the years that followed and at the 
beginning of World War Il, the firm intro 
duced its second 35mm model. The first, 
the Homeos, was similar in general design 


to the firm’s plate models; the second was 
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illustrated literature 


similar in appearance to any deluxe minia- 
ture cameras. It was exhibited at the New 
York World's Fair in 1939, where I saw 
it for the first time. 

However, the war interrupted such busi 
ness and the camera did not make a com 
mercial appearance until some time after 
the war. This camera is known as the Vera 
scope 40, It uses standard 35mm film as do 
other stereo miniatures, but it departs from 
traditional design in several ways. First of 
all. the spacing does not correspond to a 
whole number of perforations or a simple 
fraction thereof. The film advance used is 


31.5mm with a frame width of 30mm. Dia 
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gram C in figure 1 shows the spacing. Here 


there is only one extra picture between 


those of a pair, so the lens separation is 
63mm instead of the normal 65. This is in 
keeping with French design which has long 
used narrower spacing as a standard for 
cameras and viewers. 


The 


vance of the sprocket, which is the usual 


mechanism uses an irregular ad 


eight perforation type. The film is advanced 
first by one frame, then by three. This is 
shown in B of figure 2. The same five sym- 
hols are used to show hive successive eX 
posures. If the first film wind after loading 
is three-frame there will be the usual 
blank 


there will not be. There is always a blank 
at the end. 


frame at the beginning. Otherwise 


Comparison of the two diagrams of figure 
2 will show that while the uniform advance 
(A, figure 2) produces an interlocked se 
that 


without 


quence so the film can not be cut 


anywhere separating a pair, the 
second system permits the film to be cut 
after each second exposure (fourth frame) 
without pairs, 

rhe 24x30 is the 


known 4x5 proportion and is approved by 


separating 
picture size of well 
format for either 
In addi 
tion the camera provides for 24 single ex 


this 


many users as an ideal 


vertical or horizontal exposures. 
format 


thus 


posures of pleasing upon a 


regular 20 exposure film, giving 20 
percent extra in the number of pictures as 
well as a more pliable format when making 
single pictures. The dual stereo-single fea 
tures appeals to many, but the primary 


purpose of the system was to provide a 
more pi torial picture area for stereo. 

As far as the actual composition is con 
cerned, I recently received from a stereo 
New York a 
grams of the Empire State Building taken 
from Fifth 


the 22.5mm picture the tower was centered. 


grapher in pair of stereo- 


Avenue below the building. In 
retained 
of the 

This 


left more space at the left which was occu- 


In the 30mm _ picture the tower 

the same relation to the right edge 
picture as in the narrower format. 
pied by added foreground and longer lines 
leading into the picture. The actual towe1 
was substantially the same size in both, 
and it must be admitted that in regard to 
least 


this subject at the argument of the 


maker in favor of the wider format was 
logical. 

It is true that the narrower pieture gives 
16 exposures per roll (20 exposure roll) 
as against 12 for the wider picture. That is 
an increase of 14 in film availability. Pro 
ponents of the wide film say that 12 excel 
lent pictures are preferable to 16 which 
are merely good. Of course you will have to 
decide for or against their use of the terms 
vourself, 


“excellent” and “good” for 


Arbitrary Format 


The Viewmaster camera has an arbitrary 
; 


format of the proportions 20x23 as against 


20x25 of the usual 4x5 ratio. The actual pic 


10x11.5mm when mounted and 
rhe 
cause the actual utilized film is some milli 


There 


normal 


ture size Is 


ready for use. size is arbitrary be 


meters longer than the picture area. 
this. If the 


were to be 


are two reasons for 


“single frame” film used as 


in A or B of figure 1, the lens separation 


would be only 54mm which is too narrow. 


By using the outer portions of the two 


films, however, it is possible to increase 


the separation without disturbing the film 
transport. Hence the interlock is used as in 


4 or B of 


of only 18mm. The unused portion of the 


figure 1, with the film travel 
film is used as a handling tab to mount the 
films without getting fingerprints on them. 
Inasmuch as the films are only 10mm high 
that the 
10 and 


with the 


it can be seen width could be 


varied between 13mm without seri 


ous interference lens separation 


is the plus or minus 3mm in lens sepa 


ration would be insignificant. As a result 


of this method the actual format is wholly 


arbitrary and has been chosen as the most 


suitable compromise between square and 


oblong. As far as film economy is concerned 
the 38 pairs which come from a 20 exposure 
roll make it the 


camera now 


most economical stereo 


available although that factor 
does not enter directly into the format con 


sideration. 


Summary 


Stereo formats are determined by the 
35mm film 


holes 


24mm picture width of standard 


and also by the number of sprocket 


for each frame of film used. 


Departure from some standard of whole 


or simple parts of sprocket holes necessi 
tates a more complex and hence more costly 


mechanism. 


Ihe pictorial value of the 22.5 versus 


either the 30mm or the 27.5 (effective 


width of Viewmaster) is a subject which 


has received a great deal of discussion. In 
asmuch as pictorial principles are not sub 
rules (despite the volumes 


ject to fixed 


of words to the contrary), the final deci 
sion upon this point depends upon your 
personal preference. 

The narrow format is the more econom- 
ical in regard to film consumption. 

The wide format is well suited to scenics 
and other horizontal expanses. 
that will be 


made “standard.” This is of no consquence. 


There is a rumor the 22.5 


As long as standard film is used, you are 
free to choose any format which appeals to 
Any 


format 


you. such standardization of actual 


would be arbitrary and not in the 


hest interests of photography 


Therejore. when you choose the format 


which you will use in stereo, consider the 
have been discussed. Ex 


factors which 


amine samples of all formats available—and 
you like 


member: it is differences of opinion which 


then choose that which best. Re 


make life interesting. 
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ANDREW F. 


Before obtaining a Speedlight unit 
I would like to know if it might harm 
my shutter. 


kK.—Hartford, 


Conn. 


It is very unlikely that any unit you 


might purchase would cause damage to 


built in shutter contacts. 

Three different systems are employed, at 
present, for triggering, or striking, the 
flashtube 

The relay method, as used with self ion 


izing lamps, usually operates at 4.5 volts, 
flashbulb. The 


rent consumed by the 


less than that used by 


the same as a actual cur 


relay coil is usually 
a flashbulb. Obvi 


ously, damage would be less likely to occur 


when usin 


this type of speedlight than if 


flashbulbs were used. It is a different 


story, of course, if an improper relay is 


used One that has too low coil resist 
ince could cause trouble, 


5S Mid 


across the coil. This capacitor eliminates 


especially if a 
ipacitor was not connected 


ontact sparking and helps to provide pe 
ile synchronization 

flash units employing trigger 
flashtubes — fre 


uuxiliary tube of the thyra 


controlled 


ggering the ignition pulse 


= SE. 


1~SPEEDLIGHT~= 


| COLOR PHOTOGRAPHY MANUAL 


] UNIVERSAL KAL-KAL-AIDER COMPUTER 
THE KEY TO PERFECT TRANSPARENCIES. 
7 NOW READY 


| AFTER 4 YRS. RESEARCH AND TEST. 


TEXACT ay 


Y AND QUICKLY DETERMINED 
us DER AL NDITIONS AND FOR 
ANY SPEEDLIGHT UNIT 


SPECIFIC 
DATA AND 
SETTING FOR 
(ser OUTDOORS , 

MANUA EN SYNCHRO - SUNLIGHT, 
| ssite. $2 ~ LY » <i SPEEDLIGHT 
| COMPUTER $2.50 NY Se) LAMP ARRANGEMENT, | 
o> Yj NORMAL PROCESSING 
Jo RDER YOUR Set a7 oR SPEEDLIONT co 


PROCESSING FOR COLOR 
O-DAY 


~~ Se Bei) | 


/ / / BALANCE @ DOUBLED FILM SPEEO, 
‘7. SPS THREE FILM SPEED CHOICES 
foe FOR 25 BLACK AND WHITE FILM 
AND DEVELOPER COMBINATIONS. THE 
‘ UNIVERSAL KAL-KAL-AIDER 


COMPUTER 
J AY BE SET AND LOCKED IN ADJUSTMENT 
VV FOR ANY SIZE OR MAKE SPEEDLIGHT UNIT 
“ FROM 10 TO 5,900 WATT SECONDS INPUT. 
OMPUTER AVAILABLE WITH MANUAL ONLY. 
NO C.0.0 ORDERS ACCEPTED 


“KAL. @ KAL. PHOTO LABS. 


707 BOULEVARD 


STREET 
SYRACUSE 11, NEW YORK 
te tt _-42- 8 Fe. 


HENNINGER 


lhe current passed by the shutter contacts 
likelihood of 


from physical wear of 


is practically nil. The only 
damage would be 
the contacts over a long period of time, 
and this would oceur even if the speedlight 
was not used, 

Some flash units employing trigger type 
shutter 


from 


flashtubes are designed so that the 


contacts rae the circuit directly 


triggering capacitor to ignition coil pri- 


mary. If not igineered, this 


could 


of the contacts. 


properly er 


method possibly cause pitting and 
welding 

A good “rule of thumb” method of test 
ing any speedlight to determine if it might 
be harmful to shutter contacts, is to dis 


connect the cord from the shutter and 


close the circuit with a paper clip. If a 
listinct are occurs when contact is made, 
reasonably sure this same arc 
shutter 


clip with 


you can be 


ilso would take place between the 
{But do not hold the 


Ed. | 


ontacts. 


bare fingers. 


I plan to mount a flashtube in my 
Heiland 
adapter. Is the luminar reflector good 
with Speedlight? 

R. C.—Springfield, Ul. 


flashgun, by means of an 


to use 


I have previously made light distribution 
when used with a 


light distri 


curves of this reflector 
flashtube. The reflectivity and 


bution are excellent 


I plan to obtain a Speedlight for use 
with my automatic Rolleiflex and Leica 
cameras. Will it be necessary to discon- 
nect the shutter cable each time the 
film is wound? 

A. L.—Chicago, Hlinois 

Compur shutters, as used in Automatic 
Rolleiflex cameras, close the electrical con 
tacts only when the shutter is released. 
Cocking of the 
when the film is wound, 


to flash. 


shutter, which takes place 


would not cause 
the speedlight 


This same condition holds true with the 


late F models of Leica cameras as well as 
with most of the earlier models which have 


had internal contacts installed. Some of 


the external contacts, which mount on the 


Leica accessory clip, remain closed until 


the film is rewound. When using this type 


installation it is desirable to rewind the 


film immediately after each exposure. 


Would you recommend that I get a 
high voltage or low voltage Speedlight? 
R. L.—Baltimore, Md. 

suitable for aver 


Either type would be 


age work. Certain features, though, are 


possessed by each, which would make one 


type slightly preferable to the other for 


some applications. For example, you might 
plan to use the unit for color shots only, 
and not contemplate doing any work where 
it would be necessary to stop high speed 


action. A low unit of the highest 
taking into 
would fill 


admirably. The 


voltage 


power practicable, considera 


tion weight and cost, your re 
flash 


voltage unit, 


quirements longer 


duration, provided by a low 


could, theoretically, be considered slightly 
advantageous for this particular work, be 
cause of a few percent gain in operating 


eficiency due to the increased emulsion 
effect of 
flashes. 


variations due to 


color film to longer duration 
Actually, of course, the 
flashtube and 


greater 


larger 
reflector 


eficiency are of importance, from 


a practical standpoint. 
If the range of contemplated work re 


quires shortest possible time between 


flashes, maximum number of flashes from 


each battery charge and the ability to stop 


highest speed sports action, special con 


sideration should be given to a unit of the 
high voltage type. 


took 


championship fight. 


I recently some pictures at a 


Of the 17 newspapet 


and news service photographers there, all 


were using portable speedlights of the high 


voltage or oil capacitor type. Conversa 


tions with several indicated that their pref 


erence was based upon the belief that 


blurred gloves and faces were sometimes 


obtained when using units having long 


flash duration. This, of course, is a debat 
able view point and should not rule out 


the use of low voltage units for sports, 
blurs 


taken 
taken at the 


especially for amateur use. Any 


occurring, must undoubtedly have 


place when a picture was 


peak of action. 
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@ Ansel Adams, one of the best-known most interesting work coming out of 
photographers of our time, heads our con- rope today. 


tributors’ list this month with a story on Dr. Neugass himself is an American cor 


the Hasselblad camera. It is the first of respondent for several German and Swiss with precise 


a series of articles to come. photographic and art magazines as well as WESTON 
Adams’ work ranges from pictorial to a contributor to the American photographic 


commercial photography and is to be seen press. 


measurements! 
in museums throughout the country. 


He and his close friend, Edward Weston, e@ Although the work of Paul Outerbridge 


both members of the select F 64. are recog is not being seen much lately. he is indeed 


nized as the most distinguished photog a significant photographer of our time—in 


taphers in the West. fact—one of the great pioneers in adver 


: tising and color photography. Some of his 
e Eugene Montgomery Hanson, as compe I 3 
; photographs are now on display in special 
tent a writer as photographer, tells the 
; . showings by West Coast museums. 
what's and why’s about using filters in out , 


: Outerbridge is undeniably an artist. The 
door portraiture. Hanson is an old friend - 


basie artistic approach which he cartied to 
of both professional and amateur photog PI 
. the advertising world has made the adver 
raphers because of Glamor Guide which , 
tising photograph important as such in 
he authored not long ago, and which is 


the best selling book of its type on any thet kind of illustration 
publisher's list. 

@ John Nichols continues his series “Learn 
e@ The portfolio of 11 Swiss photographers, Your Light” with Section Il, this month. 
pages 31-38, was assembled for us by Dr. His meticulous technique should be an in 


Fritz Neugass and represents some of the spiration to all amateurs 


VOTE for the Winning Combination! 





OLAR Sven Press 


Models from 35mm to 5x7 in. 2, x 3Y%, in. priced from $69.50 
Priced from $66.50 to $250. to $84.50 (Less Lens) 








Elect to get better pictures with the nation’s outstanding combination for 
Press, Scientific, Portrait and Industrial assignments. SOLAR ENLARGERS 
and B_ & J PRESS CAMERAS, backed by over 50 years of practical experi- 
ence, consistently deliver top performance. Can't be beat 

for new engineering advancements and “‘built-to-take-it”’ “FRE E— 
construction. See your dealer NOW! 72-page iMustrated 


Catalogue of aed 


= Burke & James, Inc. 


FINE PHOTOGRAPHIC [QUIPMENT FOR OVER 54 YEARS 
321 S. Wabash Ave., Chicago 4, Ill U.S.A 


WESTON Electrical Instrument Corporation 
617 Frelinghuysen Avenue, Newark 5, N. J. 





George B. Wright 





A’ ST is convention month. From the 12th to the 15th the PHOTOGRAPHIC SOCIETY 


OF AMERICA is meeting in New York and a few days later the PHOTOGRAPHERS 
AssociaTIon OF America is holding its annual convention in Chicago. 

Both of these are valuable to any photographer. The advance notices this year 
indicate that the program committees have lined up events which will make both of 
them even more interesting than usual. 

Those who are fortunate enough to attend either of these meetings will come away 
with more photographic knowledge—and will have had a good time in addition. But 
these meetings only point up the valuable services which photographic organizations 
provide year round. There are few photographers, amateur or professional, who cannot 
find the activities of PSA helpful and interesting. The technical division, in particular, 
is stimulating a valuable series of papers. 

The PAA is directed toward a more limited group, particularly the owners and 
employees of commercial and portrait studios, but its services have benefited all pho- 
tographers. It has been particularly valuable in the field of setting up a proper ethical 
standard for professional photographers and in raising the standards generally. At this 
year’s convention, further progress will be made in this direction with a promised 
conference toward setting up federal trade standards, 

The work of these larger groups should not overshadow the work of other organiza- 
tions which are doing a fine job for many of us. It has been stimulating to watch the 
progress of the NATIONAL PRESS PHOTOGRAPHERS AssociATION, for example. The old 
picture of the sloppy, extroverted newspaper photographer is as out of date as “Front 
Page.” The FPPA is certainly responsible for some of that progress. As was noted 
again in our last issue, the association is continuing its campaign for full legal 
protection for legitimate news photographers. 

And there are smaller and even more specialized groups such as the BroLocicaL 
PHOTOGRAPHIC ASSOCIATION which give their members a chance to exchange informa- 
tion and ideas. 

Traditionally, Americans are “joiners.” In the case of the organizations mentioned 


here. there is a real value to the photographer who becomes a member. 


Gi fore B Chreht 





Master Set 


color 


insurance 


full color 


bea uty and top 


DARKROOM GOES ON THE ROAD 


How OFTEN have you heard the sad story This specially-made case 
of the photographer who went on = an used for carrving view came 
extended trip and took rolls and rolls of structed of molded fiber board 
film, only to return to his darkroom to dis ures 17x9x1l0) inches. Fully 
cover, through no fault of his own, he pos outfit weighs 30 Ibs. Its partitions 
sessed a batch of unprintable negatives? lined to prevent bottle breakage 
Due to mechanical failure of his camera ot handy with tools can make sucl 
equipment en route the traveling photog As seen in the accompanying 
rapher, waiting to process his films at the the kit includes the following 
end of the journey, did not know it until developer, replenisher, quick-fix 
it was too late! neutralizer, acetic acid, Photo-} 

Of course there are preventatives. Equip sol), two developing tanks (one 
ment may be thoroughly checked before roll, the other for two), 32 oz 
starting off on a vacation or long trip. graduates, funnel, rubber hose 
which is often inconvenient and expensive ing to faucet, timer, thermomete 
Or films can be processed along the way string, scissors, printing frame 

Maurice H. Louis, APSA, New York pro per, negative envelopes, a 
fessional photographer of children, who brush FREE! Ask for 
leaves on a four months coast-to-coast le« Proofing is accomplished by the 1 © hershell page illustrated book 
ture tour in September, has come up with Printing-Out Paper, known to o iers as Rainbow Color Chart | “How to Make Beavu- 
| 
| 


! 


Send 15¢ for the 32- 


a solution of this problem to fit his own POP, and still used by many professior at your dealer! tiful Color Prints.” 

requirements. He has devised a_ portable Four 2'4x3'4 inch negatives b 

processing kit which contains all the equip serted in a 5x7 inch frame at on the most popular color process of all! 

ment necessary for fine-grain development Less than one minute is required to ! = g 

and proofing. By its use, he is able to check proofs when the frame is exposed to a ARS ALL S 

his work as he travels and can immediately intense sunlight, Louis « 0 door . 

note if any of his equipment is not operat use, a photoflood bulb in a reflector prov or OTe 2: oy ' & £6 LOR $ 

ng perfec tly. quite adequate JohaG. Marshal! Mig. Co. Inc.,Dept. as 167 North 9th St., Brooktyal! #7 
Conadion Dist. Conede Phote Products, Lid, 137 Wellington St. W., Torente! 





DOLLAR DAY FOR PHOTO FANS 


Concise, popular, yet thorough and complete, the LITTLE TECHNICAL LIBRARY volumes have given 
thousands of photo fans confidence in their ability to turn out superior work. Each of these volumes is 
written by an expert in that particular phase of photography. Each title is simple and concise and 
beautifully illustrated. Each pocket-sized book will aid you in mastering one more phase of photo- 


graphic technique. 


Their price and their true value are unique. Only ONE DOLLAR EACH brings these helpful little 
books into your home. Just circle the numbers on the coupon below to indicate your choices of the 
titles which will do the most to make you a better photographer. Do it TODAY. Send cash, money- 


order or check for as many of these as you need to make your hobby more enjoyable and more produc- 


tive of good pictures. Read the list—circle your titles on the coupon. 


y BUYS A THOUSAND wis OF INFORMATION 


Developing, Printing and mene sis Al and DeVera Bernsohn. 27 Press ee for the Free Lance, by Kip Ross. 

Oe ee Ta ey CO Re AE m to mounted print flight phot apher tells you the tested way t iccess. 
Composition for the Amateur, by Kenneth Heilbron. Compiet: 28 Color Movies for the Beginner, by Harris B. Tuttle. C 

Movie Making for the Beginner, by Herbert C. McKay. 29 Negative Retouching and Print Finishing, by Ernest Draper and 


Norris Harkness. F Jeta 


Child Photography, by Harold Lambert. Example jiagra 32 Commercial Photography, by Victor Keppler. The 


Tricks for Camera Owners. 1 jred fre Jeas f 33 Editing and Titling Movies, by Ormal |. Sprungman. How +t 
Glossary for Photography, by Frank Fenner, Jr. Al) the term 34 Home-Built Photo Equipment, by Walter E. Burton. Ev: 
Outdoor Photography, by Samuel Grierson. } 35 Making Your Pictures Interesting, by Earl Theisen. A 
. sa alee 9 — trot ; 
Selling Your Pictures, by Kurt Safranski. An expert d jes + 36 Add Sound to Your Movies, by Ormal |. Sprungman. Com 
37 Photography for the Traveller, by Don D. Nibbelink. Y 
| AMERICAN PHOTOGRAPHY, BOOK DEPARTMENT ; pS Acie tbl ae ' y 
| 136 East 57th St., New York 22, N. Y. 38 


Photochemistry Simplified, by Carl J. Spinatelli. Ev 
Yes, RUSH me copies of the LITTLE TECHNICAL LIBRARY as photogra r needs to know about tion 
ircied below. | enclose $ nia ($! e0ch) césh_.. 


c 
Money order_. __ check 


en 40 The View Camera Made Simple, by Berenice Abbott. A 


“ w t >» the m 


41 Modern Color Photography, by William P. Durning. A 


For IMMEDIATE service fill out the coupon at left 
and return it with your remittance TODAY. We 


pay the postage. 


(Or at your favorite book or camera store) 














Santuario, Chimayo, New Mexico 
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Text and photographs by Ansel Adams 


pressed him during his 20 years of teaching, 


has no commercial interest 
in practical tests. Always reje« 


The author 
he is willing to try the new and 


participanng 


Editor’s Note: 
and 


in particular cameras or processes; his interest is in 
photography as a whole and in constructively improving the rigid attitude, 
learn from his experience. 


it as an art and as a craft. Certain cameras have im- 





The Hasselblad with 80mm Kodak Ektar {/2.8 lens 


Extension tubes 20 and 40 with 


Another Kodak Ektar, an 135mm 


mm Opton Sonnar f 


same 80mm lens 


{/3.5 lens 


1.4 on Hasselblad 


SINGLE REFLEX 


N SEARCH FOR THE IDEAL CAMERA the photographer ven- 

tures on some perplexing directions of thought and 
impulse. Habit-of-use is a powerful factor. No camera 
is perfect for all photographers and for all applications. 
There is undoubted merit in self-discipline; leaping from 
one outfit to another merely lessens the intensity and 
facility with any one instrument. It is significant that 


many of the finest creative photographers have quite in- 


tentionally limited themselves to simple equipment. I 
would like to believe that if | found myself restricted to 
a simple box camera I could create a legitimate and 
expressive technique around it. Conversely, habit-of-use 
of any camera is harmful, especially if the eye and spirit 
of the photographer has passed beyond its logical limita- 
tions. 

More specifically, we must guard against the mental 
processes of those to aggressively state that the 8x10 can 
do what no other camera can do—and dismiss all other 
cameras as mere playthings. They miss a very impor- 
tant logical fact: with other cameras they can do different 
things. Both the selection (and the limitations) lie 
within the photographer himself, not in his mechanical 
contraption we call the camera. It is difficult to imagine 
Eugene Smith working with an 8x10 on his famed “Span- 
ish Village” assignment for Life—-or Edward Weston 
recording the rocks and kelp of Point Lobos with a 35mm 
camera. 

The qualities of both achievements are of the highest 
order of vision and technique, and in each case the instru- 
ments used were appropriate. We must accept a funda- 
mental principle: the camera has no life of its own, it 
breathes and creates under the constant aegis of the artist 
using it. 

The psychological factors in the selection and use of a 
camera are of great importance. I have mentioned 
“habit” in this respect. There is also a subtle relation- 
ship of camera to individual which is not easy to describe. 
Eye-vision, size and shape of hand, physical strength and 
the ability to visualize the final results in terms of camera 
size and format, are all significant factors. To some the 
square format is repulsive. They are apparently unable 
to visualize images of various proportions within the 
basic square. To others the square format is pleasant. 
[ have no difficulty in visualizing my final pictures in 
terms of any desired proportions as sections of the square 
image format. 

1 am sure any thinking person would object to claims 
that any camera is a “universal” instrument. As I said 
in my first paragraph the limitations lie primarily within 
the photographer; his limitations are minimized by 
proper choice of cameras and lenses. I admit that through 
sheer technical tour-de-force an 8x10 enlargement of 
deceptive “contact” quality can be made from a small 
negative. But the effort transcends the value of the 
result. Hence. in discussing the Hasselblad I shall avoid 





Anser Apams is one of the best-known creative workers as well 


as being a teacher and lecturer. 
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comparisons with larger (or smaller) instruments and 
dwell upon the merits and advantages of this truly ex- 


cellent camera. 


Perhaps it would be wise to discuss at first certain ele- 
ments of operation which the Hasselblad does not have. 
It does not have synchronized range-finder focusing. 
Focusing is by examination of the Ektalight focusing 
screen or by use of the focusing scales on the lenses. It 
is properly designated as a single-lens reflex camera for it 
does not employ a second lens for focusing and com- 
posing as does the Rolleiflex. The camera does not have 
adjustments rising and falling front, swings and tilts, 
etc. Some specific limitations of use are therefore obvious. 

From the time of its first appearance I considered the 
Hasselblad a rather extraordinary instrument. The early 
models had a few “bugs” (what first models do not!). 


These have been corrected and the instruments now in 


Cascade, Yosemite Valley 


production seem to be as perfect devices for practic al 
photography as anyone could wish for. They are instru- 
ments of high precision—and they must be treated as 
such. If you drop them out of the window or leave them 
all night in the rain. you may have trouble. These 
admonitions apply to watches, adding machines and 
typewriters. They should be applied to cameras (and 
to photographers, too! ). 

I enjoy using the Hasselblad. 1 admire its precision 
and the obviously superior quality of its optical equip- 
ment. I am no authority on photographic optics and am 
not in position to judge the merits of one lens against 
another except in terms of personal experience. I have 
obtained images with the Kodak Ektars and the Zeiss 
Sonnar lenses which exceed in clarity (8X enlargement 
tests) any similar images I have made. I am quite sure 
that the high quality results are due both to the lenses 


and to the precision of the camera itself. If the registra- 


15 





tion of the film on the focal plane is not accurate the 
finest lenses will give inadequate results. 

The purpose of this article is to describe—within the 
limits of my personal experience—my opinions on and 
reactions to the Hasselblad camera. The photographs 
will. | hope. speak more decisively than the text. Know- 
ing that there are thousands of superb photographs made 
with this camera. I only regret that I cannot present a 
more inclusive set of pictures with this article. 

To me. the dominant advantages of the Hasselblad 


camera lie in the single-lens reflex principle (no parallax 


it any focal setting). and in the interchangeable-lens 


feature. Also, to my knowledge, no camera of the reflex 
type (excepting the Graflex) permits the use of a variety 
of negative material at will: the interchangeable backs 
take 120 roll film in both black-and-white and color. 
Each detachable back has a steel slide: the back can- 
not be removed when the slide is out and the shuttet 


To make double 


exposures, such as when pre-exposing to a gray card for 


will not operate when the slide is in. 


contrast control or working for some special effects, after 
the first exposure Is made replace the slide, remove the 
back, reset the shutter for the desired exposure. replace 
the back, remove the slide and make the second exposure. 

The weight and size of the camera are remarkably efh- 


cient in respect to the quality of its mechanism: The 
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image size (2!4x2!4) is in the “medium-size” bracket: 
contact proofs are sufficiently large to study without 
magnifiers. 

The Hasselblad ean be operated as a reflex camera at 
waist level, or, using the sports-finder, at eye level. The 
usual accessory features are incorporated in the lens 
mounts-—depth-of-field scale, infrared focal correction 
marks—and the Ektars (180mm and 135mm) have a 
semi-automatic aperture control device which, with a 
single small movement sets the lens stop to any pre- 
determined value. The shutter is efficient: One to 1/600 


SINGLE REFLEX 


Wood Detail 


second and Bulb exposures. (Time is operated by set- 
ting the shutter at B and using the special T-B-I cable 
release.) The camera has built-in-synchronization at all 
speeds for regular focal-plane type flash (with adjust- 
ment for lamps of different ignition-lag). and at 1/25 
for speedlight. 


The three available lenses appear to be of equal optical 


quality. The 80mm and the 135mm Ektars take the 
Kodak Series VII filters, Pola-screen and other acces- 
sories. The 135mm lens takes the Series VII sunshade 
but the 80mm Ektar has the sunshade feature as part of 
the barrel. The 250mm Sonar has a well-planned sun- 
shade but requires special filters. I prefer to use gelatin 


filters for this lens. Gelatin or expensive optical flats 








Window, Stevenson House, Monterey, California 


Winter, Yosemite Valley 





are necessary to preserve the high optical qualities of the 


lens. The camera with the 80mm and 135mm lenses can 


be used in the hand at moderate shutter speeds, but the 


250mm lens needs a tripod for adequate stability except 


at very high speeds. This is true of all long-focus lenses, 
as the slightest motion of the camera impairs definition. 
After all, the 250mm lens is proportionally equivalent 
to a 40-inch lens in an 8x10 camera! 

The sports-finder attaches to the side of the camera 
and is combined with the synchronizing outlets. The 
full viewing frame shows the field of the 80mm lens. 
Two semi-transparent masks indicate the fields of the 
135mm and the 250mm lenses. A clever parallax ad- 
justing device completes the ensemble. 

\ separate flash synchronization outlet is available for 
use when the sports-finder is not desired. The outlet 
prongs take standard flash connection plugs (large size). 


Two extension tubes are available which increase the 
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With both tubes 


used together the 80mm lens at maximum extension will 


working distance range of the lenses. 


vive a 1:1 image (full size direct on the film). 

Following are some comments on various classifications 
of subject matter. General photographie problems will 
he minimized as they are independent of the camera and 


lenses used. 


LANDSCAPE 

This is probably the most difhcult and unéertain sub- 
ject matter to manage with the small camera such as the 
Hasselblad. Rolleiflex. ete. The difficulties do not lie in 


the optical qualities of the image, but in the “chemical” 


qualities of the negative. The more varied and textured 


It is in the 


the subject the more satisfactory the results. 
broad continuous areas of tone (such as sky and cloud) 
where this “chemical” quality asserts itself most distress- 
ingly. Grain, and a lack of smooth subtle tone values. 
ire most in evidence in such areas when the image is 


considerably enlarged. This effect is minimized by using 
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Edward Weston, Caxmel, California 


fine-grain film and most carefully planned exposure and 
development. However, there is an optimum point where 
increasing fineness of grain and deterioration of image 
resolution “meet.” The scattering of diffusion of minute 
silver particles within the emulsion will have serious 
effects on image definition (apparent in considerable en- 
largement). But in strongly textured subjects image 
grain—and even lack of resolution of fine details—are 
absorbed in the general complex textured effects. I can 
offer no practical solution to this problem. [ am work- 
ing empirically to find some combination of film and 
development which will yield a really fine image of 
landscape subjects on small negatives. What I determine 
for myself may not work for others. As I have said. the 
controlling factors are largely psychological and related 
to personal standards of definition, tonal values and othe 
factors. 

In general landscape work parallax is inconsequential 
as the subject is usually quite distant from the lens. Only 


when we are working with “near-far” compositional ele- 





ments will we be concerned with parallax and the relative 
positions of the near and far elements. Focusing directly 
through the taking lens we see the image exactly as it 
will appear on the film. If parallax does not concern us 
we can use the sports-finder (with camera at eye-level) 
instead of focusing on the ground glass. 

Some persons find it difficult to achieve level horizons 
with frame finders because of inherent eye conditions. 
One can test for this by placing the camera on a tripod 
and composing a distant level horizon within the field 
of view of the frame finder. When the horizon appears 
to be level in the field of view, step back and check the 
actual level of the camera. In a surprising number of 
cases the camera will not be level. With a little practice 
the difference can be appreciated and the camera position 


adjusted accordingly. With the camera on a tripod a 


positive level can be checked by bringing the horizon 
line flush with the top or bottom of the frame finder, then 
shifting the camera into proper taking position (without 
lateral tilt. of course). Please note that this effect is not 
peculiar to the Hasselblad sports finder. All frame 
finders, and many optical finders, are subject to axial 
deformities of the eye. 


ACTION 

In general. the principles of use of the sports-finder 
as set forth above apply here. While the lenses can be 
quickly focused and the semi-automatic stop setting 
operated in a split-second, the photographer will fre- 
quently prefer to use the sports-finder, adjusting his focus 
by experience or by pre-focusing on a given plane where 


he expects the action to take place. As in all action 
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SINGLE REFLEX 


photography we have two principal methods of approach: 
1) using a shutter speed sufficiently short to arrest the 
motion of the subject (whether the camera is following 
the subject or not}, and 2) to follow the moving subject 
with the camera, which does not require such short ex- 
posures (the background. however. will show blur). The 
later effect is often very impressive if the subject is large 
and dominates the field. The speed of the subject (in 
terms of the movement of the image on the plane of the 
film) dictates the shutter speed. The blue’ semi-trans- 
parent masks for the Hasselblad 35mm and 250mm lenses 
permit visual anticipation of the moving subject as it 
approaches the effective field of view of the lens. After a 
little practice, the camera becomes remarkably flexible 


in this type ol we rk. 


ARCHITECTURE 


Che Hasselblad, like all cameras of its siz¢ and strue- 
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ture, does not possess swings and tilts; hence any off-level 
position of the camera will produce geometric distortions 
of rectilinear subjects. A bold tilting of the camera gives 
a strong “angle-shot” effect. This is entirely acceptable 
providing the basic orientation is logical. A small tilting 
of the camera may result in an image which suggests 
careless distortion. In such cases this effect can be cor- 
rected in enlargement by tilting the negative or the 
paper easel, and/or the enlarger lens. Of course. the 
longer the focus of the taking lens (from any particular 
camera position) the less the apparent image distortion. 
| have achieved some fine results working with the 
250mm lens at a considerable distance from the subject. 
No matter what degree of tilting the camera up and down 
may be required, it is important to /aterally level the 
camera at all positions. In setting up the instrument put 
one tripod leg directly ahead or behind the camera point- 
ing to the subject. and parallel to the axis of the lens. 


(Continued on page 51) 











FILTERS AND FACES | 


ou have posed a beautiful girl in a pleasant outdoor 

setting against a background of fleecy clouds in a bright 
blue sky. You wish to shoot a picture which will reflect 
the very spirit of springtime. You seek to bring all of 
your technical skill to bear upon the problem of making 
the film capture every aspect of the beauty before the 
camera—including the tonal modulations of those ele- 
gant clouds in the far-away background, 

So, you reach into your kit for a filter to darken the 
blue of the sky and thereby emphasize the pattern of 
the springtime cloud formations. This. of course, is 
sound technique-—but sound only if you take all factors 
into consideration in making your choice of filter. 

There are pitfalls in the girl-and-sky pictures, and the 
results can be painfully disappointing if you select a 


filter for darkening the sky without considering also 





Eucene Hanson. author of wr Guu is a well-knowr 
Pacific Coa photograt r and writer. 


Text and photographs 
by Eugene Hanson 


To do justice to a pretty girl and 
springtime sky, Hanson took this 
picture through an 85B filter us- 
ing moderate fill-in to illumincte 
shadows. 


what that filter will do to the black-and-white interpreta- 
tion of the girl’s skin tones. 

Choice of filter for the single purpose of dramatizing 
the clouds in a blue sky presents no serious problem. 
Any of the red. green or yellow filters can be used to 
make the white clouds stand out magnificently against a 
darkened sky 


results in the appearance of the girl's coloration, her 


provided you dont care what distortion 


lips and her flesh tones. 

Which is more important to the success of your picture, 
the beauty of the sky or the beauty of the girl? 

There will be pictures, to be sure, in which the sky or 
the scene will be of greatest significance. Such pictures 
are those in which the girl is posed some distance from 
the camera and her figure is used merely to provide an 
accent in the composition or to give s ile to the scene. 
For these standard filter procedure may be followed. I 
a jet black sky is desired. use a red filter. such as the 
Wratten A which requires eight times normal exposure; 
for a deep gray sky, use a dark yellow G filter and give 


three times normal exposure. If there is greenery in 
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FILTERS AND FACES 


By Eugene Hanson 


the scene which you wish to show in lighter hues. use an 
\-1 green filter and 


for moderate darkening of the sky. use the medium- 


vive four times normal exposure: 
vellow K-2 filter and double the exposure. 


Filters, however, cannot be used with such careless free 
dom when the girl is the most important part of the 
picture. when she is close enough to the camera to make 
her facial beauty the key to the success of the photograph. 

Of the filters favored for ordinary scenic shots. only 
the medium-yellow K-2 is at all acceptable for the out- 
door portrait type of picture. and the K-2 has serious 
shortcomings in its translation of skin tones. It is 
likely to make the face look chalky. 

Neither is a green filter the best, despite the fact it 
is sometimes recommended for strong rendering of the 
variations in skin tones. Indeed, there is a good use for 
vreen filters in portraiture, but that use should be labeled: 
for men only. In facet even when the subject is male. 
the green filter should be used only when the object is 
to produce not a flattering picture but one which is rugged. 

For girls. the green filter such as the X-1 is entirely 
too harsh, especially when the girl has vivid coloring with 
bright red lips and apple cheeks. The X-1 filter makes 
red lips go a toneless black in the final print: spots of 
color on the cheeks register as grayish blotches; every 
slight skin defect is starkly exaggerated. 

Red filters. on the other hand. have exactly the contrary 
effect. All color is washed out of the girl’s face. even the 
red of a lipsticked mouth. Her face in the final print is 
a toneless pale mask, as if the lass were terribly ill. 

Dark yellow filters such as the Wratten G have the 
same shortcomings as the red but to a lesser degree. 


Eliminate the filters we have mentioned. the reds and 
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Left: K2 filter. good for sky, is likely to 
make skin tones chalky. Since this filter is 
usually in every photographer's kit there 
will be a temptation to use it when no 
subtler filter is available. If K2 must be 
used, pose model far enough from the cam- 
era to minimize skin tones. 





Below: red filters are least satisfactory of 
all the commonly used filters as applied to 
outdoor portraits. These wash away skin 
tones and even show the lips as bleached 
A Wratten A filter was used for this demon- 
stration 


the greens and the dark yellows, and what are left? 

You might use a K-1 which will slightly darken the 
sky without too much damage to skin tones. The K-2. 
remember is a compromise which is excellent for the 


clouds and only moderately hard on skin tones. 


But there is a much better filter for the purpose and one 


which you are almost sure to have in your kit if you 
do much color shooting——and should have on hand if you 
shoot any color at all. That is the Wratten 85-B color- 
correction filter. This is the filter which is used for 


shooting tungsten color film outdoors in daylight. 





Right: as shot without any filter at all the 
girl-and-sky subjects used in the author's 
demonstration look like this with Panchro 
Press Type B film. It is better not to use any 
filter than to use the wrong one 


Above: green filters, perhaps theoretically 
good for outdoor portraiture because they 
accent variations in skin tones, tend not to 
flatter female subjects. Taken with an X-] 
filter, this shot lacks softness. 





Right: without any filter on the lens, use of 
flash to darken the sky by overbalancing 
the light on the model is an expedient which 
sometimes has good, but often disappoint 
ing results. Failure usually stems from loss 
of modeling in the subject's face by using 
too much flash. A number five flashbulb 
with flat pan reflector was used here 


Nearly every photographer has this filter. or its cor- 
responding type made by one of the other filter manu- 
facturers, but hardly anyone thinks of using it for black- 
and-white pictures. 

Actually. the 85-B is just about made to order for the 
situation in which you wish to darken the sky without 
too much alteration of the way in which panchromatic 


film registers skin tones. This filter has an advantage 


over the others in that it does not split the spectrum 


sharply enough for any radical alteration of any one 
color, either red or yellow. and yet it holds back enough 
of the blue to darken the sky moderately and give delicat 
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form to the clouds which form the background 

Skin tones are slightly modified, naturally. but not 
disturbingly so. For some complexions, the modification 
is such as to be a flattering kindness. Lipstick tone is 
lightened ever so slightly—but most girls wear a color 
which is too dark, anyway. Pink cheeks. whether rouged 
or naturally rosy, are depicted in smoothly moderated 
Reddish skin blemishes are softly mini 
nized There is a subtle leveling. vou see. of the tonal 

ms of the reds and pinks and vello 


a girl’s flesh tones. and this levelin 


tones of gray. 


of tones makes for a sn 





FILTERS AND FACES 


By Eugene Hanson 


Polaroid filters have both good 
and bad features for outdoor por- 
traiture. While darkening blue of 
sky without distorting color val- 
ues, they minimize skin high- 
lights, thereby preventing lustre. 
A Kodak Pola Screen was used. 


The difference is ever so slight, to be sure, and it may 
not be apparent in the reproduction of the pictures which 
accompany this discussion. But in an original print 
such subtle differences are all-important for the best 
photographic interpretation of feminine beauty. 

One disadvantage which the pale salmon-colored 85-B 
filter shares with every other color which darkens blue 
sky is thé fact that it also darkens shadows. This is 
bound to be the case. naturally, since the predominant 
color illuminating the shadows ordinarily is the blue of 
skylight. 


between the sunlighted and the shaded areas of the girl’s 


Darkened shadows mean increased contrast 


face and this detracts from the effect of smoothness. 

Such a disadvantage is not of great importance to the 
really careful worker, however, because he will illuminate 
the shadows in close-up portraits with either a reflector 
or a fill-in flash. 

Note: a big danger in using flash fill-in for outdoor 
portraits is the use of too much flash. When working 
close to the subject, be sure to reduce the flash intensity 
by covering the bulb with a couple of thicknesses of 
handkerchief or cleansing tissue. 


Tue 85-B filter has another excellent use in outdoor por- 
traiture besides in the girl-and-cloud situation and that 
is for shooting in the shade. 

Shade lighting is beautifully soft. of course, and in 
the shade it’s easy for the model to relax and face the 
camera without squinting—but the predominantly blue 
color of natural light in the shade does have an unflat- 
tering effect on skin tones. Pictures taken in the shade 
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with panchromatic film sometimes look as if they’d been 
taken on an ortho emulsion which is all right for a man 
but not for a beautiful girl with high coloring. 

Obviously, the use of the 85-B filter will correct the 
color of the light reaching the film, make it almost as 
flattering as studio lighting. 

Besides the colored filters for darkening blue sky to 
emphasize clouds, there is also the Polaroid polarizing 
filier or Pola-Screen which will do the job without any 
distortion of the values of foreground colors. At first 
thought, this might seem to be the best solution of all to 
the girl-and-sky problem. 

However, the polarizing filters have one serious disad- 
vantage for such portraits, the fact that they minimize 
the highlights on the skin by eliminating many of the 
reflections. 

It is to provide extra highlights, as well as to illu- 
minate shadows, that the use of fill-in flash for outdoor 


portraits is so much to be recommended. 


Flash can serve still another purpose, too, if properly 


handled and that is to make it possible to balance ex- 
posure in such a way as to show tonal values in the sky, 
clouds and all, without the use of any filter whatsoever. 

That, however, is a tricky business which can get out 
of hand unless the balance of shutter speeds and lens 
apertures is calculated with exactitude. 

It’s safer to use a filter to darken the sky—a light one 
such as the 85-B which will not sacrifice any of the 
loveliness in the skin tones of your beautiful model—and 
keep the flash so weak that it will serve only to give 
some illumination to the shadows. 
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SECTION II 


YOUR LIGHT 





Text and photographs by John Nichols 


T Is over 38 years since Steichen shut himself up with 

his white cup to take the thousand photographs which 
are as firm a part of our professional folklore as Roland’s 
horn is of French history. We are now engaged in 
following, at a respectful distance, those experiments in 
the rediscovery of realism. 

We found out in the last issue how to get realism with 
sunlight, real or simulated in the studio, using sharp 





Joun NicHots has made a reputation as an outstanding illustrative 
photographer. His skill in teaching photography is reflected in 
these articles. 


shadows from a point-source light as our tool; but we 
must have other instruments besides sharp shadows in 
our toolbox if we are to meet present-day requirements. 
\ glance at the fashion magazines, which establish the 
trends for large segments of the photographic profession, 
will show that shadows are out of style. How far this 
trend had gone was brought home to me when a client, 
supervising a shot, remarked: “You've got a shadow 
there!” in just the same tone of embarrassed confidence 
she would have used to say “You've got a spot of dirt on 


your forehead ! ” 
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LEARN YOUR LIGHT 


2B 


The difference between a point source of light (left) and a broad 
source (above ) is illustrated here. Shade and shadow mean dif- 
ferent things to the artist and a picture without shadows is not 
necessarily “flat.” 


This sentimental little scene was taken 
light between 
s which cut off direct 














A window gives the same soft lighting that the 
old masters of the sky-lighted studios achieved 
Such lighting prevents squint and eye-strain 


Here is the same scene as that across the page but taken 
at a different hour when the sun made a strong pattern 
of light and shade. 


Causes for the shadowless trend are easy to find: 1) 
\ reaction from the excessive, vulgar and unrealistic use 
of spotlight in former years; 2) the success of “available- 
light” photo-journalism: 3) the ability of color photog- 
raphers to get separation of planes by color contrast. 
making separation by shadow unnecessary: 4) the need 
for a soft light source to conceal skin roughness when 


making hard-to-retouch color transparencies; and so on. 


Fortunately we do not need to say goodbye to all feel- 


ing of form when we say goodbye to shadows. Since the 
days of Jan Vermeer, artists have been lighting their sub- 
jects with north skylight. and have had notable success in 
conveying a feeling of form. The key to this is shade. 
Even when shadow virtually disappears, due to the use of 
a broad source of light. shade remains. 

These terms. often used interchangeably, mean dif- 
ferent things to the artist. The shaded part of an object 
is that part turned away from the light: the shadowed 
portion is turned toward the light, but shielded by an 
intervening part. Note that the “shadowless” cup in 
figure 2b has about as much third-dimensional quality as 
the heavily shadowed one in figure 2a, showing that shad- 
ows while often desirable. are not essential. 

Some few fashion photographers have carried the 
pursuit of shadowless light so far as nearly to arrive at 
an absolute zero of directional light. They place their 
long-suffering subjects in a sort of translucent tent 
(really!) bathed with bright light from all sides. With 
this method they get pictures that look the way distilled 
water tastes, pictures in which everything looks like a 
waxworks except for the one genuine touch, the bored 
and hostile expression of the model. 
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LEARN YOUR LIGHT 


In the first article of this series we noted that a lumi-' 
nous surface casts a soft-edged shadow. The larger this 
surface relative to the object, the softer and less notice- 
able is the shadow. This article is concerned with broad- 
source light effects. Such effects are often seen in nature 

in the shady woods, on overcast days. at twilight. and 
so On, 

To capture such an effect was the purpose of Figure 
3, made in a courtyard between tall buildings. Though 
there is some feeling of form, in light and shade. there 
is hardly anything that could be called a shadow. Meas- 
urement showed that the area of sky was equivalent, at 
any one point of the subject. to a luminous surface of 
164 square feet at a distance of ten feet. 


Many photographers avoid making pictures on over- 


cast days because of the flatness, both in terms of subject 


contrast and psychological effect. Others. notably Wes- 
ton and Adams, have approximately replaced the missing 
The shadowless effect was achieved here subject contrast in processing, and discovered for us 
bouncing the 1 . ceil C . 
ay g the light off the ceiling and patterns at other times concealed by a stronger pattern 
white tile walls of the studio *" ” . 
of sun and shadow. (Figure 4.) [See the Adams pic- 


tures beginning on page 13 of this issue.—Ep. 
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Above is the actual studio set-up for the large picture'on the opposite page. Notice that 
the lights are not directed at the set-up itself but shine on white reflectors which give a 
very broad-source lighting effect. Below, the addition of other reflectors destroy the 
directional effect of the light and all third dimension is lost 


On the facing page the lighting has been arranged to simulate that from a north 
skylight or the light out-of-doors on an overcast day. Although there are no real 
shadows, there is enough shade to model the figures and give a good illusion of 
depth and roundness. See the top picture on this page for the actual set-up. 





For interiors and other subjects where long exposures 
are possible, a broad source may be simulated by 
the use of a moving light as the author demonstrates 


LEARN YOUR LIGHT 





Making attractive pictures of shadowless subjects away 
from the studio requires some skill and considerable 
planning. Indoors, our control of the light makes work 
more convenient and results more certain. Four lighting 
methods are available: 

1) North skylight. It amuses me to recall that in 1935, 
when I started in photography, the illustrator who was 
so unfortunate as to have a large amount of daylight in 
his studio either painted the glass black or arranged an 
expensive set of dark curtains, customarily kept closed. 
so that this unwelcome broad-source light did not soften 
the effect of the five or ten spotlights and “floods” the 
current trend required him to use. Now skylight studios 
are much in demand and those who have them possess 
a potent selling point. The chance to use quite short 
exposures (a great advantage in modern fashion photog- 


raphy), the way details can be retained in the deepest 


shadow areas and the charming soft plasticity with which 


form may be rendered, make a skylight very desirable. 
It is to be doubted. however. whether half of those who 
have skylight really have time to use it effectively. By 
placing the sitter advantageously, partially closing a cur- 
tain here, placing a black shield or white reflector there, 
the expert portraitists of skylight days achieved great 
subtlety. But subtlety and deadlines are harder to mix 
than oil and water. 
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Now that more and more houses are built with glass 
walls and picture windows, we may look for a great 
renaissance of skylight photography on the amateur level, 
and “photoflood squint” will be embalmed with “Klieg 
eyes” in photographic history. (Figure 5.) 

2) Artificial skylights are especially large illuminators 
used by some professionals. Banks of fluorescents are 
favored by portrait photographers because of the high 
proportion of light to heat emitted. Photo-illustrators 
cannot use these because the fluorescent spectrum is not 
suitable for critical color work. Instead, they construct 
large pans holding 12 to 20 500-watt 3200K lamps dif- 
fused by sheets of spun glass. The heat from such a 
device is considerable and it usually has to be perma- 
nently mounted at some point on the ceiling. so that the 
model must be maneuvered into a favorable position with 
regard to the light, a procedure requiring more fore- 
thought than the more common practice of moving the 
lights. 

3) Improvised artificial skylights: light from any 
source. bounced from cardboard reflectors, walls or 
ceiling. This is not practical for live subjects unless. like 
me, you are so lucky as to have white tile walls in your 
studio. (Figure 6.) 

4) A moving light source may be of value in special 
circumstances. Geometry tells us that a moving point 
generates a line. Figure 10 on page 30 shows how a 
man standing in one place can, with a common floodlamp, 
create a light source of 4x5 feet effective area. Com- 
mercial photographers carry minimum equipment on 
location jobs, and use this method frequently for time 
exposures of rooms, furniture and metal objects. 

Figure 7 is an attempt to simulate outdoor shade con- 
ditions in the studio. An illuminated reflector card 
equivalent in size to 90 square feet at a distance of ten 
feet from the subject was placed in the 45-degree position 
relative to the camera-subject axis. To highlight the cup 
a second, much smaller reflector was placed somewhat 
lower and separately lighted. (Figure 8.) 

The vast difference between soft light and flat light is 
shown in Figure 9. which was made by moving the 
reflector of Figure 8 directly in line with the camera and 
introducing extra reflectors below and at the side, prac- 
tically doubling the effective luminous area, to make the 
light as even as possible. The loss of the faint shade on 
the right side of the cup is serious from the standpoint of 
third-dimensional illusion. 

If you have followed these thorough analyses of light- 
ing situations, you will now be more inquisitive as to 
what makes objects look real to us and how we can 
translate that look into realistic pictures. You have 
found that you cannot even take the sun for granted—its 
effects differ so greatly according to time and place. You 
are now ready to investigate the artificial light effects we 
see around us constantly—effects which are more complex 
than those caused by natural light, yet which can be 
analyzed by the same methods. In the next article we will 
make such an analysis. 
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ELEVEN SWISS PHOTOGRAPHERS 


Like the work of the French photographers shown in our May issue. 
these examples of current Swiss photographers show a somewhat differ- i 
ent approach to both camera and subject from the American approach. : 4 
In photographing human beings, for example, the Europeans refuse to 
glamorize, portray their subjects with searching frankness. One does 
not tire of such an approach as easily as one tires of the over-slick and 
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ELEVEN SWISS PHOTOGRAPHERS 


over-glossy. The European seems, also, to have a 
more intimate relationship to the soil and the land- 
scape. With fewer cars, he walks through the coun- 


Walter Laeubli 





ELEVEN SWISS PHOTOGRAPHERS 


tryside and comes to understand it thoroughly. This 
is not to say that foreign photography is “better.” It 
is different and each group can learn from the other. 
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NOTES AND NEWS 





German Lightweight 


Featuring front lens focusing from three 
and one-half feet to infinity, double ex 
posure prevention and automatic exposure 
counter, the new Bower 35 is now being 
imported from Germany. Its shutter speeds 
and diaphragm stops are clearly visible in 
this compact, lightweight camera which in 
corporates built-in flash synchronization as 
well as eye-level optical viewfinder. 

Weighing only 13 ounces, Bower 35, 
with die-cast aluminum body finished in 
black and chrome trim, measures 414x27@x 
25% inches overall. It is available with the 
following shutters and prices: Vario (shut 
ter speeds from 1/25 to 1/200 and bulb), 
$36.50; Prontor S (one second to 1/300 
and bulb with built-in self timer), $43.50; 
Prontor SW (same as Prontor S except it 
is flash synchronized at all shutter speeds), 
$47.50: Compur Rapid MX (one second to 
1/500, bulb, flash synchronized on all shut 
ter speeds), $52.50 (all prices include fed 
eral tax). Please mention AMERICAN PHo 
rOGRAPHY when writing Saul Bower, Inc., 


114 Liberty St., New York, N. Y. 


Konica Line Available 


U. S. distributors for the Japanese Konica 
33 announce that a complete line of Konica 
accessories will soon be available in camera 
Koniflash-gun, 


magazines, auto-up, 


stores. Included are the 
copying attachment, 
record cutters. Descriptive literature and 
accessory lists will gladly be sent upon 
request and mention of American Photog 
raphy. Dep't. Konica, Rayelle, 76 West 
Chelten Ave., Philadelphia 44, Penn. 


Enlarger Includes Range-Finder 
Designed for use with 24x24 and 
smaller negatives, the Exact 66 enlarger 
incorporates an exclusive built-in optical 
range-finder to permit instant focusing to 
critical limits. The optical system, says the 
distributor, consists of a double condenser 
which is specifically matched and paired 
with a Schneier Componar enlarging lens 
Light source is an efficient projection type 
lamp which operates on reflex principle, 
thus insuring cold light on the negative. 
Light is fully 
tributed, 


brilliant and evenly dis- 


Controls for raising, lowering and locking 
the enlarger are located at the base, and 
negatives are kept motionless during ex 
Enlarging 
ratios from 1.5 to 7X can be had at the 


posure by a negative holder 


baseboard, higher ratios off the board are 
Exact 
66 retails at $169.50. Burleigh Brooks Co., 
10 West 46th St.. New York, N. Y., will 


send details upon request and mention of 


permitted by turning the enlarger. 


AMERICAN PHOTOGRAPHY 


Picture-A-Minute 


Designed for versatility, Polaroid Corp.'s 
Pathfinder which takes a picture a minute 
will be available in camera stores in the 
very near future. In contrast to Model 95, 
inder production for some time, the new 
Pathfinder combines the same reliability 
with an entirely redesigned optical system. 
It has an f/4.5 Wollensak Raptar coated 
five inch focal length lens, Wollensak Rapax 
shutter with speeds of one second to 1/400 
In addition, direct focusing from three feet 
to, infinity, Mand X flash synchronization 
for both speedlight and flash bulbs are 
provided. Using the same picture rolls as 
Vodel 95, Pathfinder is loaded in exactly 


the same way. Price, $249.50. 


Shrunken Film Restored 


Professionals and advanced amateur 
movie makers will be interested in a pro- 
tective film process for reconditioning 
shrunken motion picture film. The tech- 
nique has been developed by the Peerless 
Film Processing Corp. in New York and 
Hollywood. The 


Renu, has stood up under extensive tests 
which indicate that the amount of shrink- 


treatment, called Peer- 


age may be reduced by 25 to 40 percent 
and is applicable to l6mm and 35mm film 
alike. 

The treatment may also be used for du- 
plicating positives, Kodachrome and other 
color originals, that have shrunken beyond 
projector tolerance. A brochure, “There’s 
Gold in Them Old Films,” 


request if AMERICAN PHOTOGRAPHY is men- 


will be sent on 


tioned. Peerless Film Processing ( orp., 165 


West 46th St.. New York 36, N. Y. 


Lens Hood—Filter Holder 


Enteco Industries have announced a new 
combination lens hood and filter holder 
for the angenieux [/1.8 telephoto lens. The 
hood and holder unit, made of hard but 
lightweight Duraluminum, is made to 
screw into the lens mount. Because it is 
lined with a non-reflecting black felt lining, 
the hood absorbs all stray light. Series VII 
filters and supplementary lenses are ac- 
commodated by the unit which lists at 
$8.00. Literature is tilable from Enteco, 
610 Kosciusko St., Brooklyn 21, N.Y. 
Please mention AMERICAN PHOTOGRAPHY 
when writing. 


(Continued on page 40) 
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Stereo for Bolex 


@ With the development of a special twin 
Kern-Paillard {/2.8. fixed-focus lens, stereo 
is now available for the Bolex H-16 in 
lomm color as well as_ black-and-white. 
The present Bolex Octameter viewfinder is 
adapted for stereo use by offset: brackets 
and a simple slip-on mask. While subject 
matter may be photographed from five feet 
to infinity, a close-up attachment is cur 
rently being developed 

Projection of stereo movies is as easily 
accomplished as the shooting. An f/1.6 
duplex Kern-Paillard projection lens fits 
90 percent of the modern l6mm film pro 
jectors, sound or silent, and merely slips 
on the projector after the original lens has 
been taken off, an operation requiring only 
a few seconds. A special screen and two 
pairs of stereo glasses are included in the 


equipment 


@ Pan Cinor, another Paillard innovation 
is a 20mm to 60mm focal length lens for 
l6mm cameras. Designed to enable the 
cameraman to follow, hold and create ac 
tion in addition to special effects from one 
camera position, the lens provides the 
equivalent of a nine-lens turret without 
having to change lens. Pan Cinor has an 
{/2.8 aperture suitable for black-and-white 
and color work and is ideal for fast sports. 
It has a standard “C” mount and coupled 
view finder and will fit almost any l6mm 
camera. Focusing range and parallax cor 
rection are from tive feet to infinity, dia- 
phragm stops down to f/22, a detachable 
sunshade is standard equipment, all lens 
elements are coated. Please mention AMER- 
ICAN PHOTOGRAPHY when requesting fur 
ther details from Paillard Products, Ine., 


265 Madison Ave., New York 16, N. Y. 


New Surface for Cykora Paper 


Cykora, the medium high speed choloro 
bromide projection paper, is now available 
in a double-weight, glossy-surfaced paper, 
contrast grades one, two and three, Ansco 
announces. Known as Cykora GL DW, it 
may be dried with either a semi-gloss fin 
ish or ferrotyped for high gloss finish. It 
is available in the following standard pack 
ages: 5x7 (25's, 100’s, 500’s): 8x10 (25's, 
100°s, 500’s) and 11x14 (10's, 50°s). Larger 


sizes may be obtained upon request 


40 


Protective Mounts for Albums 


For orderly assembly of photographs and 
negatives, PM mounts eliminate glue and 
paste in addition to making a protective 
plastic covering for the photographer's 
cherished shots. Manufactured in all pop 
ular photo print sizes, the mounts will 
retail at 35 cents per packet in photo and 
stationery stores. Protective Mounts, Ine., 
2114 S. Atlantic Blvd., Los Angeles 22, 
Calif 


Duo Slide Projectors 


For projecting 2x2 as well as 24x24 
slides two TD( 


troduced which feature a lift-out cartridge 


projectors have been in 


type optical unit for maximum illumination 
and cool operation, and which require no 
conversion optics. 

TDC Streamliner 500 Duo has 500 watt 
illumination, AC blower cooling, six inch 
{/3.5 coated lens. Changers for each type 
of slide is included. Price, $89.50. 

TDC Streamliner 300 Duo is equipped 
with a 300 watt lamp, five inch coated lens 
1 $69.50. A 


24x24 changer. Price. 
2x2 changer is available for 


and 
manual type 
$2.50, or the selectron-semimatic tray-load 
ing 2x2 changer may be had at a cost of 
$12.50. 

Each model is a single aluminum die 
casting finished in silver gray wrinkle: each 
has a micro-tilt adjustment. A carrying case, 
fitting either model, is priced at $9.50, 

Please refer to AMERICAN PHOTOGRAPHY 
when writing the Three Dimension Co., 


1555 W. Addison St., Chicago 41, Hl. 


Reflex for Contax, Leica 


Teweflex. a device for converting Leica 
and Contax type cameras to reflex will be 
a handy accoutrement for such 35mm cam 
era owners. Incorporating a new type fixed 
angle mirror design and single Jens system, 
Teweflex is easy to attach for vertical as 
well as horizontal pictures. With five-power 
magnifying viewer and 25-power sharp fo- 
cusing device, this accessory will accom 
modate extension tubes for close-up pho 
tography. Furthermore, camera lenses do 
not need to be modified to fit Teweflex. 
Additional information is available from 
the Alfa Photo Corp., 303 West 42nd St., 
New York 36, N. Y. 


AMERICAN PHOTOGRAPHY when writing. 


Please mention 


Two Films Developed in New Tank 


A standard size roll film developing tank 
that is capable of developing two 36 or 20 
exposure films or two 828 films at once has 
been announced by Eastman Kodak. This 
new device is made possible by two plastic 
separating aprons around which the film is 
wound before developing. ( alled Kodacraft 
Miniature Roll-Film Tank, it is daylight 
type which greatly adds to processing con- 
venience, It will be available at all Kodak 
dealers at $2.53. Aprons may be purchased 
separately at 55 cents each if desired, the 
company announces. 


(Continued on page 15) 





Going 


Give a thought to the beginners 
in your family... and your own 
vacation accessory needs 


Personal Cameras 
Your wife... your Girl 
Scout daughter... your 
boy starting off to summer 
camp—each should have 
his own camera. Picture 
taking is a family affair— 
all the more enjoyable and 
rewarding when each mem- 
ber contributes his share. 

Here are four excellent 
choices. 


BROWNIE HAWKEYE CAMERA, 
FLASH MODEL. Smart, compact, 
streamlined, and thrifty—12 pic- 
tures, 214 x 214, to a 620 film 
roll. Simple to operate, no ad- 
justments—and a big, crystal- 
clear view finder that helps the 
beginner get good results. $7.20. 
Flasholder, $3.39. 





KODAK DUAFLEX Ii CAMERAS. 
Popular, inexpensive, twin-lens 
reflex types—12 pictures, 2144 x 
2144 to a 620 roll. Kodar //8 
Model, with simplified lens set- 
tings for hazy, bright, and bril- 
liant conditions, $22.30. Basic 
Kodet Model, $14.50. Duaflex 
Flasholder, $3.50. 


KODAK PONY CAMERAS. Neat, 
reliable miniatures with //4.5 
Lumenized lenses and shutter 
speeds to 1/200. Needle-sharp 
negatives, gorgeous Kodachrome 
transparencies. Pony 828, also ac- 
cepts Kodacolor, $31.15; Pony 
135, $35.75. 





Safety First. Bumps will occur 
...and a sturdy Kodak camera 
case protects your camera. Hand- 
some, too. Field-type cases flip 
open in a jiffy; neckstrap makes 
earrying easy, keeps camera 
ready for action. There’s a Kodak 
case for every Kodak camera. 


Where's 
Pop? 


You want to be in some 
of the group pictures. Clip a 
Kodak Auto-Release to the cable 
release of your camera. . . let it 
snap the shutter for you. Handy, 
too, when you must be near a 
subject, holding a reflector, back- 
ground, or extension flash. $3.86. 


Get Close. The vacation story de- 
mands close-ups for completeness 


.. whether the subjects are na- 
ture specimens or commemora- 
tive inscriptions and historical 
plaques. Take along a complete 
set of Kodak Portra Lenses—the 
1+, 2+, and 3+—and you're 
ready for subjects as small as 
5.x 7 inches. These slip-on lenses 
fit Kodak Combination Lens At- 
tachments . . . are priced from 
$2.59. 


Pocket 
Guide. 


Tuck this wallet-size 
encyclopedia into your pocket 
. you'll refer to it a hundred 
times during your vacation. The 
Kodak Master Photoguide in- 
cludes fast-action computers .. . 
contrast-viewing filters ... data 
on flash, close-ups, filters, and 
every other basic need. $1.75. 


Bottled Sunshine. Take flash 
equipment along—you’re ready 
for action anytime, anywhere, in- 
doors and out. Superb Kodak 


Ektalux Flasholders—reliable, 
professional-quality battery-con- 
denser units—are priced from 
$29.75, depending on the camera 
bracket included. Standard 
Kodak Flasholder, with Flash- 
guard, $12.35. Kodalite Flash- 
holder, for Brownie Hawkeye, 
$3.39. Duaflex Flasholder, $3.50. 


Light Control. Take a Kodak 
K2 Filter, for all-around black- 
and-white use... an A, for dra- 


Oo 
Oe 


matic dark skies . . . a Kodak 
Skylight Filter, for use with color 
film (it subdues the bluish haze 
in distant scenics, gives a warmer 
cast to shots in open shade and 
on overcast days) ... a Kodak 
Lens Hood, for flare protection. 
Kodak G and X1 Filters, and a 


Prices 


Kodak Pola-Screen, are also use- 
ful aids. Protect them all and 
keep them ready-at-hand in a 
Kodak Combination Filter Case. 


Junior Lab. Let your boy or girl 
have the fun of processing his 
own pictures with his own equip- 
ment. Kodacraft Outfits supply 
the basic needs, at reasonable 
cost. Three levels: the Kodacraft 
Printing Kit, for print-making 
only, $4.30; the Kodacraft Photo- 
Lab Outfit, including film tank 
and print frame, $7.45; the Ko- 
dacraft Advanced Photo-Lab, 
with film tank and metal contact 
printer, pictured, $12.10. 


include Federal Tax where applicable 


and are subject to change without notice. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 
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BULLETIN 








CARL MANSFIELD 
M. PHOTOG. , FPSA 


haa Mansrietp’s “Minnow Catching” is a 
much-traveled print—it has hung in eighty-eight 
salons, spanning the alphabet from Albany, N. Y., 
to Zaragoza, Spain. Like all his other exhibition 
prints (except glossies ), it ison Kodak Opal Paper. 


Mansheld writes: ‘‘In making prints for exhibi- 
tion purposes, | like to retain as much of the 
original negative quality as possible, and still make 
a good snappy print that will stand out in compe- 
titions. It is also desirable to have a paper that 
will cone a color suitable to the mood of the pic- 
ture. Kodak Opal Paper possesses both of these 


his printing skill. 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica- 
tions—in a range of types to fit your every need: 


For fast printing, fine warm-black tones, and great 
flexibility in manipulation—Kodak Medalist Paper. 

For rich neutral blacks in a top-speed paper—Koda- 
bromide, five evenly spaced grades and four surfaces. 

For rich warm blacks in a moderate-speed paper— 
Kodak Platino Paper. Two surface choices; three print- 
ing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
—brown-black Kodak Opal Paper. One printing grade. 

For Opal quality with twice the speed of Opal— 
Kodak Ektalure Paper G. 





Experts’ Choices 
For Fine Prints 


No. 5 of an informative series...how leading 
exhibitors choose papers to fit their salon aims 


qualifications, and also is available in a number 
of surfaces which can be suited to the type of pic- 
ture. In Kodak Gold Toner T-21, it tones nicely 
to a rich brown, which is the tone | prefer for 
most of my salon prints; or it can be toned blue in 
gold thiocarbamide or Kodak Blue Toner, for 
marine and snow pictures. | use the G surface for 
most of my work, since it retains the fine derail 
that | like to see in pictures, yet its surface permits 
further manipulation and retouching on the print, 
which is sometimes necessary." 
For more Opal Paper data, see below. 


lL. variety of tint-and-surface combinations, Kodak Opal Paper excels all 
other Kodak enlarging papers. Where extra speed is needed in an Opal-type 
paper, Kodak Ektalure Paper G is a growing choice. And for high speed 
plus excellent ‘‘tonability’’ plus flexibility of contrast control plus a choice 
of several contrast grades all matched in speed—Kodak Medalist Paper. 
Bernard Silberstein’s ‘Full Sail’’ (presented early in this series on Kodak 
Illustrators’ Special) is here reproduced from a print on white, high-lustre 
Kodak Medalist Paper J. 

Medalist’s great flexibility and ease of control make it an especially 
good choice for anyone who desires to gain experience quickly and to refine 


KNOW YOUR KODAK PAPERS, FOR KNOWLEDGE SPELLS SUCCESS 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction—Kodak 
Illustrators’ Special. 

For photomurals—Kodak Mural R. 

For transilluminated prints—Kodak Opalure Print 
Film and Kodak Translite Paper. 

For extra-fast printing and processing—Kodak Re- 
sisto Rapid N. It's as fast as Kodabromide; and its spe- 
cial base allows washing and drying in ten minutes. 

And for contact prints—Kodak Azo, Velox, Resisto N, 
and others. Each Kodak enlarging paper has a contact- 
paper counterpart, equivalent in type and quality. 


For full details on these fine Kodak papers—tints, 
surfaces, weights, processing—consult the Data Book 
on Kodak Papers, and your Kodak dealer. 


<< i 


‘ 


‘ 


AY 


‘Minnow Catching,’’ Carl Mansfeld, Bloomingdaic, Ohio. Exhibition 
print on Kodak Opal Paper G. Reproduction print on Kodak Medalist Pape 
F (glossy, white stock). The original prints, of course, possess a quality and 
conal range chat cannot be fully retained in ink-and-halftone on high-speed 


printing presses. For the basis of Mr. Manstield’s choice, see facing page 


EASTMAN KODAK COMPANY, 
ROCHESTER 4, N.Y. 
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—brown-black Kodak Opal Paper. One printing grade. For full details on these fine Kodak papers—tints, 
For Opal quality with twice the speed of Opal— surfaces, weights, processing—consult the Data Book 
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For BIG-AS-LIFE Movies 
yy, of Your 1952 Vacation 


THE CINE-KODAK KOVAL MAGAZINE CAMERA 
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pas / PP Holidays—or any day—the “Royal 16” is the — don’t want to. For the expert, the “Royal” is 
. — finest personal movie maker of them all. Youcan — sheer inspiration. Extreme close-ups? The 
\.\ 1 / show its marvelous pictures on screens up to 10 “‘Royal”’ focuses down to inches. Slow-motion, 
4 re feet or more in width—crisp, colorful, alive! The _ telephoto, wide-angle, or single-frame shots? The 

> +e smiles, the gestures, the endearing mannerisms “Royal” will step right along with you, stride for : 

=< {> «— Se that are your youngsters .. . they re all there, to stride. It’s really remarkable that the “Royal 16” a 

Ss y e enjoy again and again and again, in movies you is only $176.25, with superb Ektar //1.9 lens. 
ee make yourself, (You can buy it for $162.15 with an //2.8 lens, 


Yet the “Royal” is a wonderfully easy camera and most Kodak dealers offer easy terms.) 


for the beginner. Loading’s by magazine. Just e If greater movie economy is your objective, ask 
open the cover, pop in the film. A built-in guide — about the other Kodak movie makers. For example 
tells you how to expose for every shot, outdoors —the amazing Brownie Movie Camera which uses 
or indoors. And you needn’t even focus if you 8mm. film, costs only $43.30. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 











EASTMAN KODAK COMPANY, 


ROCHESTER 4,N.Y. 


(Continued from page 40) 


Kodak 





NOTES AND NEWS 





Deluxe Exposure Meter 


The Deluxe Ideal Photoelectric Exposure 
Veter now features an improved black and 
silver face dial for easy meter reading as 
well as a sturdy, attractive leather case 
all for $9.95. Its eveready case has luggage 
type stitching, a drop front which swings 
out of the way when a reading is being 
taken and a nylon neck cord that may be 
attached to the meter with or without the 
case. For descriptive literature write the 
Federal Instrument Corp., 14-02 Broadway, 


Long Island City 6, N. Y. 





Film Processing System 


Once again in production the Morse No 
7 Daylight Film System develops four to 
eight reels of film or 12 to 16 cut films on 
standard film hangars in a simple opera 
tion. In three hard rubber tanks contain 
ing developer, water and hypo, film, loaded 
in a lighttight film holder, can be readily 
transferred in full daylight from one to the 
other of three tanks which contain re 
spectively developer, water and hypo. Film 
is therefore handled only during loading 
and unloading and complete washing is 
whieved in five to ten minutes 

An advantage of the Morse System is 
that evaporation or change in quality of 


against by a pair 


chemicals is guarded " 
of floating covers that protect the tanks 
of solution, and at the same time insure 
safe storage of chemicals in tanks when 
not in use. Extra tanks are available for 
processing color film. Please refer to 
AMERICAN PHorocrarpHy when requesting 
details from the Morse Instrument Co., 


Hudson, Ohio. 


Fixer Eliminates Acid Fumes 


4 single-powder hardening fixer, /8-F 
Universal Fixer, for all types of photo 
eraphic films has recently been developed 
by Du Pont. Main feature of the new fixer 
is its elimination of acrid fumes often asso 
ciated with acid hypo solutions. An 
aromatic, a derivative of oil of lavender, 
masks out acetic acid and sulphite odors 
to make the darkroom a more pleasant 
place to work odor-wise. Packaged in stand 
ard units, the fixer is now on sale at photo 


graphic stores, 


Paintings from Color Slides 


Color photographers will be interested in 
i service newly established by recognized 
Adams and Dick Phillips 


who make oil paintings from seenic color 


tists Vincent 


slides. It is possible to increase tonal range 
in a painting made from a slide, say the 
artists, as well as to keep shadow detail 
and therefore approximate more closely 
the brilliance of the projected slide and to 
impart a sense of realism and light in the 
painting. 

Complete with frame, an I1x14 painting 
on canvas is priced at $25.00. Larger sizes 
are also available. Please mention AMER 
writing tor 


Arteraft 


icAN PHorTocRAPHY when 
further 
Studio, East Peoria, Il 


information from the 


Cord Reel Has Snap-Back Spring 


Holding 18 feet of rugged rubber covered 
cord, the Deluxe Cordomatic Reel is a use 
ful darkroom and projection room accoutre 


ment. The unit includes two wires plu 


ground wire, standard Belden plug, built 
in tension lock to step the rd and auto 
matic rewind which pulls th rd wk 
into the case when not in use. Cordor 

may be used with either AC or DC current. 


Neat, safe and convenient, 


’ 


sled wires and may be attached to wall or 


equipment by a bracket which 


in the price of $5.95. Additional informa 
Photo Supply 
Corp., 555 East Tremont Ave., New York 
57, N. Y. Please mention AMERICA Pro 


TOGRAPHY when writin 


tion is available from Air 





Transparent Reel Can 


The new Kodascope 
Can, just announced by Eastman Kodak, is 


7 ransparent Ree l 


made of sturdy polystyrene plastic and is 
designed for lo6mm film. All the contents of 
the can are visible at all times, and titles 
written or pasted on the reel may be 
clearly seen at one glance. The transparent 
reel is especially helpful to the ‘movie 


maker in that he 


n always know how 
much space is left unfilled on his reels 
The reel will be on sale in camera stores 


in the very near future 


Versatile Gadget Bag 

Globetrotter, a handsome, sturdy photo 
bag designed for fast action and equip 
ment protection, is capable of holding al 
most any type of equipment from miniature 
cameras to a 4x5 press camera with full ac 
cessories, the manufacturer announces 
Measuring 1244x914x5'4 inches, the bag is 
of top grain cowhide. Its ample interior 
includes a detachable meter pocket with 
snap lid, adjustable str ip for securing vari 
ous-sized cameras in transit to prevent shift 


ing. The inside snap-lid pocket measures 


10x5 inches, and an outside side pocket is 
10x7x2 inches. Four metal gliders on the 
bottom of the bag idjustable shoulder 
strap, stainless steel frame, leather covered 
sponge rubber pad strip in the back which 
cts s a bumper, are other Globetrotter 
feature A powerful lock further insures 


Including twe 


keys, Globetrotter retails at $39.95. Men 


camera al d equit ment care 
tion AMERICAN PHorocraPHy, please, when 

from All American 
929 N. Milwaukee Ave., 


writing for details 


Leather Goods, Co 
Chicago 22, Il 


(Continued on page 46) 
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Box Camera Imported 
Introduced by Zeiss, the Box Tengor is 
ir box type camera measuring 24, 
x44gx414 inches, weighing 20 ounces and 
taking eight 2'4x3'4 inch negatives on a 
roll of 120 film. The camera features an 
{/9 two-element color-corrected lens which 
can be focused for three distances and 
stopped to £/9, {/11 and {/16. With rotary 
ty 


shutter, built-in flash synchronization 


Ie 
I 

and provision for 1/30 second exposure as 
well as bulb. the Box Tengor is priced at 


$17.00 


Tripod Tops 


Three very sturdy tripod tops are now 
available for photographers who want the 
utility of a swivel-top tripod without the 
bulk or expense involved. Bower Ball Tilt 
Tripod Tops, Numbers 1-3 have large balls 
set into sockets with firm gripping rolled 
edges. In addition, a swivel bottom is s¢ 
constructed that the whole unit can revolve 
on the tripod when the top is unlocked, 
enabling the cameraman to change the 
position of his still camera, for example, 
or to pan his movie camera without mov- 
ing the tripod. Tilting and panoramic fea 
tures are locked simultaneously when the 
lever is pressed. The heads are handsomely 
finished in aluminum with leather inlays, 
and both the tripod and camera screws have 
domestic threads. Bower Tilt Top Number 
/ is two inches high, has a head width of 
one inch and is priced at $2.00; Number 2 


is two and one-half inches high, with a 





head width of one and one-quarter inches 
and is priced at $2.75; Number 3 is three 
inches high, with a head width of one and 
one-half inches and is priced at $3.50. 
Please refer to AMERICAN PHOTOGRAPHY 
when writing to Saul Bower, Inc., 114 Lib- 


erty St.. New York, N. Y. for details. 


Labeling Tape for Equipment 


Vark-On Tape is the name of a handy 
new smudge-proof, pressure-sensitive tape 
designed for labeling photographie equip- 
ment, filmpacks, developing tanks, nega 
tive files, chemical bottles. The tape’s writ- 
ing surface is located beneath a protective 
covering of transparent acetate film tape. 
To write labels on the tape any blunt 
pointed object such as the wrong end of a 
pencil may be used. The message then re 
produces automatically on the writing sur 
face underneath and cannot be erased or 
smudged 

Mark-On tape may be used on any dry, 
clean metal, plastic, glass, wood or paper 
surface. It is water-, acid- and oil-resistant 
and has the virtue of being washable with 
out defacing either the written label or 
the adhesive. 

The tape is available directly from the 
producer in one-half and three-quarter 
inch widths on 648 inch rolls at $1.49 and 
$1.95 per roll respectively. Please refer to 
AMERICAN PHOTOGRAPHY when ordering 
from The Tapemark Co., 321 Cedar St., 


St. Paul, Minn 


Portable Power and Light 


The NE Rolla-Duct Series comprise fully 
approved portable branch circuit exten 
sions that roll light and power on location. 
Engineered for electrical safety, the series 
include a power and light unit as well as 
a strip of flood lighting which is entirely 
grounded and provided with a circuit break 
er. The collapsible assembly consists of a 
three-foot, ten-inch strip of Number 1700 
Surfaceduct, swivel mounted on an all-steel 
tubular carriage and carried on a ball and 
socket swivel that locks into any horizontal 
or vertical position. Where height adjust- 
ment for lighting is concerned, the unit may 
be elevated to five and one-half feet, or 


may be collapsed to extremely low positions 


when the photographer wants special light 
ing effects. 

The assembly is equipped with a 20-foot 
power line of three conductor, heavy duty 
Indestructo cable with a rugged neoprene 
jacketing which is safe to use in wet or 
damp places. The manufacturer, National 
Electric Products Corp., Chamber of Com- 
merce Bldg., Pittsburgh, Penn., will supply 
Please 


AMERICAN PHorocraArHy when writing. 


additional information. mention 


Regula 35mm Cameras 


Combining functional design and solid 
construction, three Regula 35mm cameras 
recently have been introduced to this coun 
try. The new cameras are precision made 
and light in weight. Professionals and ama 
teurs alike will find them easy to handle, 
one of Regula 35's assets being that it does 
not have to be opened for snap shooting. 

Each of the models has full M-X flash 
synchronization, large view finder for fast 
action shots, accessory clip, depth of focus 
scale ring, double exposure prevention, vis 
ible red-white exposure signal and auto- 
matic exposure counter. 

Model 1A, 
in Compur M-X shutter 
and speeds to 1/500 $65.00) ; 
Model IB. with £/2.8 Cassar in Prontor 
“S” shutter and speeds to 1/300 (price, 
$55.85): and Model 1D, with £/3.5 Cassar 
“S” shutter (price, $48.50). All 


prices include tax. 


The models available are: 
with £/2.8 Cassar 


{ price, 


in Prontor 


For details and information, write to 
Burleigh Brooks Co., 10 West 46th St.. 
New York, N. Y. Please refer to AMERICAN 


PHOTOGRAPHY. 


Free Booklet On 
Print Quality 


\ booklet, “The Three Basic Points of 
Print Quality,” by Rudolph Simmon_ is 
offered free of charge to all who write to 
Simmon Bros., Dept. G-C, 30-28 Starr Ave., 
Long Island City 1, N. Y. The booklet 
breaks down print quality in the factors of 
negative sharpness, negative contrast and 


paper contrast. 





WELL, the swift seasons roll, and here we 
have summer again. 

There is never a time of year when there 
are not plenty of things to tempt a camera 
if we have eyes to see. The professional 
has to ply his craft through all the seasons 
regardless, but the amateur who works for 
fun and only when the spirit moves gets 
most of his negatives in the good old sum- 
mertime. For then the outdoors are more 
inviting, the days are longer and we have 
vacations with nothing else to do besides 
the likelihood of spending them in un 
familiar surroundings which is always a 
spur to picture making. 

In this connection it is somewhat discon- 
certing to note that there are always plenty 
of people moving in with great enthusiasm 
for the privilege of photographing the 
scenes upon which we turn our back when 
we go on vacation. This ought to suggest 
something to those who get gypped out of 
a vacation this summer. Open your eyes 
and take a look around at home. On one 
such occasion I remember making three 
shots in my back yard that traveled as far 
and wide in exhibitions as any shots that | 
ever made anywhere. 

And I remember when Count von Schoen 
feldt worked his way around the world with 
a small camera and ended up with more 
money than he had at the start, just be 
cause he had a fresh viewpoint that dis- 
covered things that natives had never seen. 
In the course of his travels he arrived in 
New York City and made a lot of shots all 
over town. With his engaging personality 
he soon had access to a darkroom w here he 
developed his negatives and made a bunch 
of prints with which under his arm he in 
vaded one of the big picture agencies. 
When he naively announced that he had 
come to sell them some pictures of New 
York his remark was greeted by the staff 
with a spontaneous roar of laughter which 
the count waited out in dignified but puz 
zled silence. He could not see anything 
funny in his remarks and thought it must 
be one of those curious traits of Americans 
with which he was unfamiliar and which 
he had to learn. 

Finally they apologetically explained that 
they were not in the market for pictures of 
New York because they already had pis 
tures of every square foot of it from every 
conceivable angle. After listening unmoved 
to their explanation, the count simply asked 
if they would look at his. To make some 
amends for their rudeness in the face of his 
impressive politeness, they perfunctorily 
igreed. Before he left that office he had 
sold them over a hundred of his prints. 
Living right there, they had never seen the 
things he saw. 

But beaches are the Mecca for summer 
photography. Beside the pictures there are 
attractions of a cooling dip in the water, 
the languorous pleasure of a sun bath in the 
sand and the stimulating combination of 
hot dogs and soft drinks 
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When we get around to the pictures, 
there is a great variety of subject matter 
but probably more people are attracted by 
line in these surroundings than by chiaros- 
curo because it is so plentifully displayed. 
I got a great kick the other day when I ran 
across a shot that I made at Atlantie City 
10 years ago showing how little was being 
revealed in bathing suits at the time. A 
few vears later when women were beginning 
to emerge at the beaches, a man made a for 
tune by inventing the angular viewfinder 
with which you could get a picture of a 
bathing beauty without her knowledge by 
apparently pointing the camera at right 
angles to her when making the shot. The 
patent on this device has probably long 
since expired, but that doesn’t matter be 
cause no one could make a nickel selling 
it now. 

But before we get too engrossed in our 
pastime let's consider a few mechanical 
precautions for this kind of work. In the 
first place, do not take a camera to the 
heach except in a case. Keep it in the case 
when you are not using it. If it is the ever 
ready kind, keep it closed. Sand is about 
the deadliest enemy of a camera and at 
the beach there is always a lot of it blowing 
around or being kicked in your direction by 
skylarking kids of all ages. It doesn’t take 
much sand to ruin the polish of a lens, and 
a minute grain of it in a shutter will spoil 
ill your calculations. And by the way, an 
exposure meter needs the same care as a 
camera under these conditions 

When the sun is shining at the beach you 
really need an efficient lens hood, one that 
covers the lens all around and sticks out far 
in front. Everything in sight—up, down 
and sideways—reflects light: the blue sky, 
white clouds, sea and sand. It is coming 
from every direction at once 

Coated lenses take care of ghost and flare 
but an appreciable amount of light besides 
what is making the image will get to your 
film unless the lens is properly shielded 
from reflected light. A copious lens hood 


that excludes most of this light will give 


more brilliant pictures and will allow you 
to work close up into the sun where some 
of the best pictures secrete themselve 

For a couple of generations after auto 
natic shutters were invented the most com 


mon error of amateurs was underexposure 


Writers were continually warning against 
it. Some of them went so far as to say that 
you could never give too much exposure. 
But with our cameras at the beaches this 
summer the opposite conditions prevail. 
The combination of fast lenses and emul 
sions now in common vogue, and the amaz 
ing amount of reflected light make over- 
exposure the easiest error to commit. 

rhe light is often so intense that some 
meters will not give a reading on it, and 
if they did the answer would be a smaller 
stop than most fast lenses are calibrated 
for. A strong yellow filter or a natural 
density filter will cut the exposure down to 
a workable time. A Pola screen makes a 
good neutral density filter anyhow, but 
when working at right angles to the sun 
where the light is polarized, you get its full 
est benefit. 

Give a minimum exposure and develop 
to a low gamma. Overexposure gives course 
detail and makes negatives so dense that 
they are hard to focus and slow to print. 
If you develop to too high a gamma and 
thus add overdevelopment to what you al 
ready had on your hands you are likely to 
get unprintable negatives. They will be 
pretty sure to be covered with a beautiful 
mosaic of grain for which the light gray 
planes of the scene and such unsympathetic 
treatment make a perfect setup 

Between the dangers of sea, sunburn, 
sirens, what you are likely to eat and pos 
sibly drink, the risk of damage to your 
equipment and the pitfalls that beset your 
photography, not to mention the hole 
it will make in your wallet, it is 
see that a trip to the beach is a 
undertaking 

But the possible rewards are enough to 
justify even these great risks. There are 
cloud formations in an uninterrupted sweep 
of sky, and the surf breaking on rocks or 
sand or sweeping up on the beach in al 
ways different but ever-fascinating lines of 
frothy lace. On the animate side, if Art 
with a « ipital A” is not a compelling mie 
tive in your life, there are charming chil 


dren, playful pups, Greek 


goddesses, young 


Adonises and others who have simply just 


let themselves go b ire nevertheless hav 


ng a wonderful time for themselves. There 


is certainly variety enougl mpt any 


imera. Come o Let's 
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Feldman, Joseph and Harry, Dynamics 
of the Film, Hermitage House, New 
York, 1952. $3.50 


Here is a different approach to the film as 
an art medium. The Feldman brothers con- 
sider the movies to be primarily a director's 
medium and consider the techniques of 
he craft from this vantage-point. 
It is written for any intelligent movie 
who wants a greater understanding of 
processes involved in the construction 
movie The authors define the differ- 
between the film and the other story 
j 


media, litera I 


and the stage and 
ation of the film 
greatest distinction ir 
where a number of dif- 
i togethe 


create a greater 


gle shot could achieve. 
continue with a discussion of com 


within scenes and with the con 


osition 
tribution of acting as such. They then re 
turn ngle shot for a fuller treat 
camera angle and the 
The final sections consider 
finished film and some sen 

sible remarks on sound films, 
This is an excellent beginning book on 
film technique. No technical knowledge is 
required to follow the text and the reader 


for how a film is 


will gain a real feeling 


put together 


Adams, Frank, Should I Wet My Lips?, 
Vanguard, New York, 1952. $2.50 


The photographic magazines carry many 
cartoons, some hilarious, many others only 
rather pathetic. Many of the best have been 
Frank Adams. And the best of 


these have been collected into book form 
here. Not all of these are from the photo 


done by 


graphic magazines so even the most invet- 
erate collector of these magazines will find 
some new cartoons among them. 

rhis will make a very fine gift item for 
the photo fan. Buy it, say, as a birthday 


present for yourself. 


Neblette, C. B., FRPS, FPSA, Photog- 
raphy. Its Materials 
Fifth Edition, Van 
York, 1952. $10 


and Processes. 
Nostrand, New 


This is a new edition of the old bible. 
Photography, Its Principles and Practices 
but it deserves a new title since it has been 
completely re-written with the aid of 14 
contributors, each an authority in some area 
of | hotogray hy 

All of the has principles of 


graphic 


photo- 


theory are covered in the nearly 
500 pages of text. It is very completely 
illustrated and there is a wealth of refer 
ences to photographi erature where any 
subject an be followec 

ne eartier editions this have been 
library 


the corner-stone of reference 


in this field. This new edition is even more 


imposing for that choice. Ten dollars is a 
stiff price for a book. even at today’s in 
flated values, but the purchaser will have a 
convenient and authoritative reference for 
all the basic photographic theory most pho- 


tographers will ever require. 


Mitchell, J. W., Ed., 
of Photographic 
tivity. Butterworths Scientific Publica- 
tions, London, 1951. $9.50 


Fundamental 


Mechanisms Sensi- 


The papers presented at a Symposium of 


photographic emulsion technicians and 
other experts are gathered together here 
for book publication. This is strictly for 
the scientific expert and the papers range 
from treatments of the silver halides to 


nuclear-track emulsions, 


Buchanan, Andrew, The Film in Edu- 
cation, Phoenix House, Ltd., London, 
1951. $5.50 


Here is a very fine review of the field of 


teaching films. It is written from the 


English viewpoint, but is eminently useful 


to the American audience as well. Buchanan 
reviews the non-English uses of such films 
and if his treatment of the American scene 
is not as complete as an American author 
would have it, it still is excellent. 

Dr. Buchanan is managing director of 
two concerns now producing educational 
films and has heen awarded two honorary 
degrees for his |work in this field 


| 


Tupholme, C. H. Photography in 
Engineering. Chemical Publishing Co., 
Inc., Brooklyn, 1949, 86.50 


The applied photography used in many in 
dustrial applications has been very inade 
quately covered in photographic literature 

There are a great many interesting de- 
velopments in this field, many of them 


stimulated by experience gained during 
the war. This book begins with the prob 
lems of document and drawing duplication, 
both the 


“photostat™ type and micro 


filming. This description of document du 
plication naturally carries over into the 
field of photo-lofting. With this process 
many manufacturers have found that they 
can copy the engineering drawings directly 
and to correct scale on the actual material 
which is to be fabricated. This by-passes 
several steps and insures a greater accuracy. 

The author then describes photography 
in the laboratory and many of its applica- 
tions to special problems of testing. The 
metallurgist today would be severely handi- 
capped without the camera, as would the 
workers in a thousand industrial labs across 
the country. 

The following section covers the field of 
high-speed photography, both still and 
movie. In the fourth chapter the field of 
radiography is surveyed. Following this, 
the author considers x-ray and electron 
diffraction methods and the handling of 
x-ray materials, 

Throughout the book there is detailed 


reference to materials and apparatus cur- 














rently available in both America and Eng 
land. While none of the chapters gives 
enough guidance for a real specialist in 
one field, it is an excellent guide for new 
laboratories or personnel and for the spe 
cialist to keep informed of related work. 
Compiling the information in this book 
must have been an enormous labor and Mr. 


Tupholme is to be congratulated. 


Nash, Paul, Fertile Image. Intro. by 
James Laver, Faber and Faber, Lon- 
don, 1951. 


Many contemporary painters use the cam- 
era as a sketch book. Few of them, how- 
| ever, find that the results of such snapping 
become interesting in themselves. The late 
English painter, Paul Nash, working with 
the simplest equipment, made many which 
deserve their present presentation in book 
form. His painter’s eye selected the view- 
point and detail which make for interest- 
ing pictures of rocks and tree details and 
landscapes, and the simplicity of his photo- 
graphic technique kept him from going 
astray and letting the medium over-power 
his vision. His widow has selected 50 pho- 
tographs and James Laver has added an 


appreciation 


Judd, Dean B., Color in Business, 
Science, and Industry, John Wiley and 
Sons, Inc., New York, 1952. $6.50 


Dr. Judd, of the Photometry and Color- 
imetry Section of the National Bureau of 
Standards, has here assembled a very thor- 
ough treatment of the subject of color. 
This is no book for the beginner, but for 
the scientist, for the color consultant or 
industrial advisor, Dr. Judd has compiled 
the information essential to any sound judg- 
ments in the field. 
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ALMOST GONE... 


AMERICAN 
ANNUAL 

OF 
PHOTOGRAPHY 


The last copies are moving out of our 
warehouse now to the thousands who 


have enjoyed— 


Articles 
Paul Strand by Walter Rosenblum 


Photographing 
the Figure by Jack Stirling 
Why Use Soft Focus by Arthur Hammond 


Single Light 


Portraiture by George 8. Wright 


Father Hubbard 


and his Camera by Jack Wright 


Use of Space in 


Designing Pictures by Minor White 


Stereo Pendulum 


Patterns by Bernord H. Mollberg 


Story of 


Tintypes by Beaumont Newhall 


Photomicography by Charles S. Foster 


16mm for 


Microfilming by E. Wildi 


Pictures 


Pictures of the 
Year by 60 Photographers 


Color Section and Special Features 
The Pictorial Who's Who of the Year 
Join the many who hove added this 66th 


annual photographer's MUST to their 


libraries. Now before it is too /ate. 


Paper $3 


Cloth $4 


214 pages lavishly illustrated 


BOOK DEPARTMENT 
American 
PHOTOGRAPHY 


136 East 57th Street, New York 22, N.Y 











QUICK LEICA REPAIR 
FOR PROFESSIONALS 


E. Leitz, Inc., 304 Hudson St., New York 
City have announced that they will give 
special priority on repair service to those 
who properly identify themselves as pro 
fessionals. Minor repairs, says the company, 
an usually be made the same day, some 
times within hours. There will be no addi 


tional charge for this service. 


NEW PROFESSIONAL 
PRINTING LABORATORY 


\ new photographic laboratory catering 
to professional photographers has just been 
opened in New York City. Fully equipped 
for all types of black-and-white developing 
and printing, the laboratory also offers 
such special services as “pre-editing™” on 
rush jobs, a matched-print service and 
over-night processing. 

The laboratory was founded by Bernard 
Hoffman who was the first member of 
Life’s photographic staff and who remained 
with that organization for 16 years before 
resigning to free-lance. 

Heading the laboratory staff will be Dan- 
iel Becker who was also with Life and who 
has received many public commendations 
for the quality of his work. Also on the 
staff are Sol Blackman, at one time head 
printer for International News Photos, and 
Marion Palfi, a former Rosenwald Fellow. 

Ihe Bernard Hoffman Laboratories are 
at 350 West 50th St.. New York City. 


KODAK ANNOUNCES 
STEREO SERVICE 


\s a service to its customers a new spe 
cial loading of 35mm Kedachrome Film, 
Davlight Type, for use in stereo cameras 
making 23x24mm-size frames with stand- 
ard spacing, and a new stereo mounting 
service for stereo pictures made on standard 
K135 and K135A films, has been an 
nounced by the Eastman Kodak Company. 

rhe new loading, known as Kodachrome 
Film 335, Daylight Type, prevides enough 
hlm for twenty 23x24mm stereo pairs, with 
adequate leader for handling in the com- 
pany laboratories. When this film is sent in 
for processing, the pairs will be stereo 
mounted for hand-viewing without addi 
tional charge. The dimensions of the mount 
come within the proposed ASA standard 
and the stereo window appears to be at 
tive feet. 

Im the instruction sheet accompanying 
the new film, the company suggests that 
owners of Stereo Realist Cameras wind off 
the equivalent of three exposures instead 
of two when loading this special film into 
their cameras. This, the company notes, 
will provide adequate leader for processing 
and give maximum protection for the first 
exposure against light fog. 

Until January 1, 1953, stereo mounting 


service for the new film will be available 


only from the Kodak Processing Laboratory 
at Rochester, New York. After that date, 
however, it is expected that the stereo 
mounting service will also be available 
from the Chicago and Hollywood labora 
tories, 

The manufacturer's list price for Koda 
chrome Film 335, Daylight Type, will be 
$4.75 including Federal Excise Tax. Later 
this year the company expects to announce 
the availability of Kodachrome Film 335, 
Type A, for picture-taking indoors with ar 
tificial illumination. 

The new stereo mounting service for 
stereo photographers using regular 20- and 
36-exposure rolls of standard K135 and 
K135A film will also be offered only from 
Rochester at present. This Service applies 
only to film which has been exposed in 
cameras making 23x24mm stereo pairs with 
standard spacing. 

An additional charge of $1.00 for 20-ex 
posure rolls and $1.60 for 36-exposure rolls 
will be made for the service. This spec ial 
charge must be prepaid, and the money 
must accompany the film when it is sent in 
lor processing. 

The company recommends that customers 
who wish to have their K135 and K135A 
films stereo mounted enclose their remit- 
tance in the standard coin envelope which 
is packed with each roll of Kodachrome 


Film. 





The Complete Book of 


PRESS PHOTOGRAPHY 


Prize photos of 
two National 


photo contests 


29 articles and 
valuable refer- 
ence material on 
every phase of 
press photogra- 
phy by world au- 
» thorities 
only $5.00 
This book tells you, first of all, 
“how to do it”. It brings to focus 
all the newest advances in taking 
news-pictures, and in making use 
of them. It was created to help 
working press cameramen, stu- 
dents, advertising and public re- 
lations men, ambitious amateurs. 


Buy it from your camera or book 
store, or send $5.00 to 
National 
Press Photographers Assn. 
235 East 45th St. 

New York 17, N. Y. 














SINGLE REFLEX By Ansel Adams 


(Continued from page 20) 





Then level the camera laterally. No matter how much the 
camera is tilted up or down the lateral (horizontal) level 
will be retained and good visual orientation will be 
preserved. Architectural details can be easily managed 
with the Hasselblad. Large direct images on the film 
make possible striking studies of textiles, stone, hardware 
details, ete. When working with extreme closeups do not 
fail to compute the effective aperture as modified by the 


lens extention and increase the exposure accordingly. 


SCIENTIFIC PHOTOGRAPHY 

The Hasselblad can be adapted to a great variety of 
technical photography such as photomicroscopy. The 
relatively large image area favors use of the Hasselblad 
pictures for projection slides (black-and-white and in 
color). The camera has great advantages in museum 
work for the copying of texts and works of art. The 
Kodak Pola lights can be used (with the Pola screen on 
the lens) for minimizing glare in copying paintings. For 
moderate-interval sequence photographs the rapid com- 
bined film-transport and shutter-setting knob makes pos- 


sible exposures less than one second apart. 


PORTRAITURE 
The Hasselblad is extraordinarily well adapted for both 


formal and candid portraits. Perfect image scale and 
drawing is achieved by use of the 250mm lens (equiva- 
lent to a proportionate image size given by a 20-inch 
lens on a 4x5 camera. Beautiful large-scale heads can be 
made at a working distance of 12 or 15 feet with mini- 
mum distortion of scale. The 135mm lens is ideal for 
portrait heads made with the camera in the hand and for 
especially intense, intentionally exaggerated “drawing.” 


Heads at close range can be made with the 80mm lens. 


With the flash lamps and speedlights there is practically 


no limit to the possibilities of the camera in this field. 
\ logical extension of portraiture into the domains of 
advertising and illustration photography is entirely 


within the capacities of the Hasselblad camera. 


NEWS AND REPORTAGE 

The Hasselblad camera is an excellent compromise 
between the “candid” advantages of the 35mm coupled- 
range-finder miniature camera, and the standard press 
cameras (314x414 and 4x5). With 12 pictures on a roll. 
plus the possibility of 12 reserve pictures in each camera 
back at hand, the photographer has an ample supply of 
negative material available. The choice of black-and- 
white and color film is merely a matter of selection and 


attachment of the proper back. 





NEW SPEEDLIGHT The calculator 
EXPOSURE AID 


rately. For further information, write Kal 
A new dial computer, scaled to solve all and Kal Photo Labs, 


Syracuse ll, N. Y. 
SAY "KINDNESS"—WIN $100 


Sponsored by the National Humane Re 


exposure problems for color and black-and- 
white with all types of electronic flash out 
fits, has been recently marketed. An 80-page 
book accompanies the scale and contains 
a thorough discussion of the response of 
film, particularly color, to various light 
sources and continues with a treatment of 
the electronic flash as a light source. been announced. 

One chapter outlines what is said to be 
a thoroughly-tested method for special de additional awards 
velopment of Ansco Color film exposed by 
electronic flash so that a speed gain of 


14 stops is achieved. Other suggestions 


are also made on color processing which white, mounted or 


should aid in getting optimum results. 

Another section of the book is devoted to 
syncho-sun applications of electronic flash, bany, N. Y. CC 
an application which is useful for those 
with portable outfits. 


priced at $2.50 and may be bought sepa 


707 Boulevard St., 


view, organ of the American Humane As 
sociation, a national 
graphs with “kindness” as their theme has 
$100, second of $50, third of $25 and seven 
$10 each. Deadline 
for entries is August 2 
Each entry must 


prints must be at 


photographer and Director of the Wildlife 


manual are each Department of the American Humane As 
sociation: George R. Garrison, president of 
Garrison's Camera Shop, Albany. 

Requests information and entries from 
Fred Myers, Editor, National Humane Re 
view, 135 Washington Ave; Albany, N. Y. 


MUSEUMS JOIN 
TO SAVE OLD FILMS 


f 


contest tor photo 


rhe Film Library of the Museum of Mod 
include a first of ern Art and the George Eastman House will 
combine their efforts to locate and preserve 
the still missing milestones of early pho 


1952 tographie history. An agreement signed by 


include an animal and Nelson Rockefeller for the Museum and 


Bx 10, black-and by O. N. Solbert for the Eastman House will 


unmounted. enable each to continue using their own 

Judges for the contest will be Arnold W. and each other's collections for various 
Wise, apsa and past president of the Al 
of the Hudson-Mo 
hawk CC's Association: 


types of study. All films owned by either 
collection will be available for study by 
Lester Giles, staff students and film societies at the George 


Eastman House 
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Saltine Box, 1922 


PATTERNISTS AND LIGHT 





Text and photographs by Paul Outerbridge, Jr. 


A’ rHOUGH pattern is one of the most important ele- 
ments in fine pictorial composition, it should not be 
thought of as an end in itself but merely as a means to 
an end, Pattern, achieved through bringing light against 
dark and dark against light, is only one of the elements 
that must be combined to make a good picture. 

Today. when | come on one of the perennial reproduc- 
tions in photographic magazines of, for example, a 
single wagon wheel and its cast shadow, the slanting 
shadows of a sunlit bench or a human face or figure 
ubitrarily chopped up into a light and shadow pattern 
| am inclined to feel, “So what?” This sort of thing 
wasn’t new even 20 years ago. and such feeble attempts 
at picture making are hardly out of the kindergarten class. 

Back in the early 1920's I went in for considerable 
experimenting with pattern making. One device | made 


frequent use of was cast shadows. used as component 


parts of my organization of simple forms. But as time 
went on and I followed along with the idea of pure pat- 
tern. | came to realize that, though one could make an 
interesting design out of almost anything—a crack in the 
pavement or a knothole in a board—this sort of photo- 
graphing eventually led up a dead end. Furthermore, 
photography has advanced considerably since those days. 
Among other things, it is no longer obliged to demon- 


strate its capacity merely to reproduce texture and form. 


A Dutch painter by the name of Mondrian stands out in 
the field of modern art as an exponent of simple (but | 
don’t say easy) pure design patterns. His contribution 
consists largely in a variety of methods of breaking up 
the surface of a rectangle with vertical and horizontal 
lines. This is an age of specialization and he was a great 


specialist in his particular form of design. On account 





PauL OuTeRBRIDGE was not only one of the creaiors of modern 
advertising photography and a pioneer in color, but has produced 


work displayed in many museums, 


BUTCHERS 


Eggs and Bowl, 1922 





Men's Fitted Case, 1924 


of his fine intellectual and esthetic approach, he un- 
doubtedly had a certain influence on modern art, never- 
theless, as I said before, this sort of art is too limited. 
The great picture makers’ reactions to and interpretations 
of life and their picturing of it proved this long ago. 


Speaking of life brings to mind, in direct contrast to 


yure pattern for itself alone, the news picture supposedly 
I I PI 


reflecting life as we live it, as it goes on about us daily 
Here we find, due to the exigencies of the job, very few 
photographs that come within the category of a real pic 
ture or of art. Though they may provide a glimpse of 
an incident, their scope rarely exceeds that of the anee- 
dote in contrast to a well rounded short-short story. Only 
very occasionally by chance are they able to reflect any 
of the dramatic quality resulting from an artist’s organ- 
ization of related forms into an integrated whole or the 


pattern element necessary to a work of art. Thus we see 





Ide Collar, 1922 
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that art consists not only of nature or life but with some- 


thing added. The synthetic re-creation of a news shot 


carefully organized and planned to point up the essence 
of the incident could impress us with a greater degree of 
reality and drama than photographing the incident itself. 
Therein lies the power of art and artistry. 

While we are on the subject of art. here is a definition 
worth contemplating: Art is life seen through man’s in- 
ner craving for perfection and beauty—his escape from 
the sordid realities of life into a world of his imagination. 
Now. because art accounts for at least one-third of what 
we call civilization it is one of the artist's principal duties 
to do more than merely record life or nature, or merely 
to create tricky light and shadow patterns. To the artist 
is given the privilege of pointing the way and inspiring 


humanity toward a better world and a better life. 


54 


With such a philosophy in mind, let us return again to 
the creations of mere patternists. Now, we may be more 
inclined to agree that, although the design material pro- 
vided by cracks in rocks may be interesting to a geologist 
and knotholes in boards to a botanist such casual bits of 
design phenomena exist endlessly all around us and of 
themselves are far too limited in scope to be viewed as 
picture material ends in themselves. No, we must go 
much further and do a lot more than that to make really 
significant and valuable contributions to man’s pictorial 


heritage. 


Now. we come to another kind of patternists that someone 
aptly described as “light butchers,” those photographers 
that attempt to impress us with their priceless originality 
by chopping up the human face or figure with a variety 





Top Hat, 1924 





of snappy and quite meaningless light patterns. Unfor- 
tunately a certain amount of this kind of experimenting 


passes for art among the uninitiated, Just as it is almost 


impossible to create a work of art from material already 


conceived as fine art, not many liberties may be taken 
with the dignity of human form without ending up with 
results of a trivial nature. The ancient Egyptians whose 
art has stood the test of thousands of years portrayed 
faces and feet in profile and eyes, shoulders and hands 
full-face, as it were, or straight on with a view to convey- 
ing the essence of what these forms really are. Nor did 
the great masters of painting feel the need of going in 
for the scrambled physiognomy effects of the “light 
butchers” who have fallen victim to their artificial light- 
ing units. 

I am inclined to think that if many of the modern 


photographers had not started their careers with a half 


a dozen man-made lights, but instead had commenced in 


an old painter's studio, with a single light source coming 


from a north skylight, they would have gained a far bet- 
ter basic understanding of the underlying truths of light- 
ing necessary to the almost completely lost art of por- 
traiture. Everywhere in nature what we see around us 
is lighted by the single light source of the sun and it is 
pretty hard to improve on a single light source for giving 
form and solidity to any object. This is not to over- 
look the advantages of back lighting for enhancing stereo- 
scoptic effects or the necessity of supplementary light for 
overcoming the recording limitations of photographic 
emulsions. It is merely to emphasize that the simpler 
you keep your lighting the better chance you will have 


for really powerful and lasting pictures—fine art results. 
a 





PATTERNISTS AND LIGHT BUTCHERS 


a 
2 
5 
re) 


H.O. Box, 1922 





All that we have discussed does not imply, in any way. 
He should. 


by all means. constantly. In fact when he stops experi- 


that a photographer shouldn't experiment. 


menting he is lost. He should try everything. even what 
appears to be craziest. but he shouldn't exhibit his experi- 
meuts as finished work. That is too much like a pianist 
trying to palm off scales or chords, no matter how well 
played or conceived, as finished. polished musical com- 
positions. 

Keep your experimental work under cover until you 
can make use of it to the best advantage in thoughtfully 
constructed, really significant pictorial compositions that 
have both a point and a message that will be an inspira- 


tion to many who will behold them. 


In planning a picture, it is well always to bear in mind 
you cannot arrive at a worth-while objective if you don’t 
know where you want to go, and you cannot say anything 
if you don't know what you want to say. The better your 
technique, which should include a knowledge of pattern 
making. the better you can say it, but first of all you must 
have something to say. Think of the message as the what 
and the technique as the how. These two elements skil- 
fully synthesized with sound esthetic judgment and ma- 
ture taste are necessary to a work of art. One other 
thing, always remember it is not the camera, lens or lights 
that make the picture, but the ideas in the heads of the 
men who use the equipment to produce what they have 
in mind—i/ they have something in mind. 
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FOR MEMBERS ONLY 


My eeertes:, 


Hon 


is dedicated to the news, views and 


activities of photographic organizations, with special emphasis 


upon camera clubs and their operational problems. 


Photographic organizations are requested to direct their bulletins, 
house organs and releases regularly to: FOR MEMBERS ONLY, 
American Photography, 136 East 57th St., New York 22, N. Y, 


JUDGING THE JUDGING 


Srupvy of the methodology of judging, 
currently undertaken by the Stereo Society 
of America, has as its objective a reason 
ably accurate analysis of judging methods 
and of judges. The Seciety probably never 
will reduce judging to a two-plus-two-equals- 
four proposition, but it is rendering good 
service to photography and to those camera 
groups which, taking their judging seri 
ously, seek to establish the fairest possible 
conditions for monthly and annual com- 
petitions, 

For purposes of study, the Society has 
been using five judges. While each is di 
‘rectly responsible for evaluating one of the 
five criteria of each picture, he also gives 
personal evaluation of the other four cri 
teria. It is possible that, eventually, the jury 
will be reduced to three. Five judges tend 
to get in each other's way; and the club's. 
Three judges should be sufficient to offset 
the shortcomings of each other. 

The criteria also may be reduced to three: 
“Stereo Quality,” rating 20 points: “Picture 
Quality,” 20 points; and “Technical Ex 
cellence,” 10 points. Increasing the number 
of criteria seems to have the effect largely 
of augmenting the bookkeeping. However, 
for the present, the Society is working with 


five judges and five criteria. 


Five Criteria 


On the basis of a total score of 50 points 
the Society tentatively has <¢ ned 20 
points for its first criterion, Stereo Quality. 
This is defined as adequate separation of 
planes to create true stereo effects said 
sometimes to be difficult and tricky to 
achieve. 

Second criterion is Composition. It rates 
ten points and covers the three-dimensional 
effects created by the arrangement of sub- 
ject matter. 

An equal score, ten points, is assigned to 
Color Harmony. In this judging color har- 
mony is applied to both color and black- 


black-and- 


and-white stereo pairs. Those 


white pairs exhibiting full and rich grada 
tion from highlights to darkest shadows 
are said to have color harmony. 

Five points each are assigned to Defini 
tion and to Exposure. The stereo pairs are 
said to have satisfactory definition when 
they exhibit overall sharpness with no dis 
tracting soft areas. Exposure is rated as 
satisfactory when it meets both technical 


and pictorial requirements. 


Multiple Judges 


The Society has experimented for some 


time with multiple judges, obtaining 
variety of results. It now believes that pro 
jection of pairs is unsatisfactory for pur 


When the 


equipped with standardized viewers it was 


poses of judging. judges were 
found that each unconsciously was influ- 
enced by extraneous factors such as im 
pact as well as by one or more of the 
judging criteria 

Present method is to make each judge 
responsible for one of the criteria and also 
to ask each judge to assign a personal 
score for all five criteria. It is believed that 


in this way judging will be fair and prop 


erly balanced and not overweighed by 
personal prejudices or picture impact. 

Purposes of this experiment, according 
to founder-member Owen K. Taylor, of 
274 Pearl St., New York 38, N. Y. include 
establishing acceptable standards for stereo 
judging once it is found possible to achieve 
balanced judging Putting judging on a 
hard-and-fast two-plus-two basis is, how 
ever, not among the objectives 

The undertaking is particularly inter 
esting in that it appears to be one of the 
few cases of active scientific study of 


judging methods without attempting to 


make judging itself a “scientific opera 


tion.” 


Kilroy Was Here 


In the World War I days the presence 


of American troops usually was indicated 


PSA 


by discarded Bull Durham bags and tags 
World War Il had its Kilroy who left 
no doubt he had been there, everywhere 
In modern times camera clubs can be the 
indices 

Case in point is the Circle of Confusion 
CC, of Tokyo, Japan. Organized by Ameri 
can personnel, it is complete with club 
bulletin, PSA affiliation, monthly contests 
meetings. Its membership includes Army 
chicken 


scrambled eggs. Even a color vs. black 


colonels and Navy brass with 


and-white controversy—which has been 
settled by organizing a dual program with 


double veeps. 


On Tour 
PSA is sponsoring “Tops in Photogra 
phy Shows” throughout the South and 
Southwest to interest people generally in 
photography, to show local amateurs some 
high-class reference prints, slides and 
movies and to corral some additional PSA 
members. ; 
prints by Ansel 
Adams, Berenice Abbott, Andreas Fein 
Maurice Tabard and PSA _ star 
exhibitors. Plus color 
from PSA 


slides from PSA Color Division. Plus mov 


The shows include 
inger, 
slides and prints 
Nature Division. Plus colo: 


les from A mate ur { inema I eague, 
Showings have been scheduled for Mont 
Tenn., Phoenix 
Baton 


Tentative sched 


gomery, Ala., Memphis, 

Ariz., Lake Charles and 
La. and Fort Worth, Tex 

ule calls for later showings in California 
and Wisconsin. 


The project under development for sev 


Rouge 


eral years, is designed to display out 
standing examples from several fields . of 
photographic art and to bring top-grade 
photography to communities which ordi 
narily do not receive such exhibits. The 
shows actually are staged by local PSA 
committees, which are supplied with pack 
aged displays operating instructions, al! 
necessary information. 

Idea for these projects was developed by 


PSA about five years ago, but various 


57 





FOR MEMBERS ONLY 





difheulties prevented their realization un 
til the present. 

Early reports indicate that the shows 
have not only been well received but 
have produced by-products in the form of 
greater local interest in photography, in- 
spiration to local camera clubs, boom in 
local camera store trade. Plus PSA mem 


bership growth. 


Persistence 


Put down as persistence personified the 
holding by Pictorial Photographers of 
America of its 18th New York 
national Salon in the 
of Natural History. 


Salonists who have wondered how come 


Inter- 


American Museum 


the relationship between pictorialism and 
natural history should be told this is 
something other than a shotgun wedding. 
East of the Hudson River, photography 
scarcely is art. And it scarcely is recog- 
nized by the art museums. Every year PPA 
hopes for a change in attitude, Every year 
PPA looks for another gallery. And every 
year PPA winds up at the Natural History 
Museum down among the dinosaurs. Actu 
ily the Museum is one of the few places 


in New York with 


hanging the 


sufficient space for 
showing and prints re- 


ceived by this ancient, honorable and 


growing salon. 


Community Activities 


British camera clubs seem to partici 
pate more frequently and closely in com- 
munity activities than do American groups. 
For instance, the Windlesham Camera Club 
recently made a 35 minute l6mm color 
movie of the Camberly Carnival Week, 
pepped it up with tape-recorded com 
mentary and music, presented it at paid 
showings to produce funds for charity. 

Southgate Photographic Society custom 
arily has repeated public showings in the 
Town Hall of all color 


for its annual exhibition. Which, incident 


slides accepted 


ally, is a favorite of American exhibitors. 

Opening of the show is a community 
occasion. Their mayor is there in voice 
and regalia. His wife pours. And a large 
proportion of the population is present. 

Impression persists that the British clubs 
participate in the life of their times and 
communities. American clubs looking for 
something more, or different, to do might 


find here the gist of an idea. 


Whimsical 


One of the strangest photographic or 
ganizations in the world is New York's 
Circle of Confusion. Its members are se 
lected friendly souls from the industrial, 


technical, commercial and other fields 
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of photography. They meet whenever some 
of them think it’s a good idea. They discuss 
photography generally and, through indi 
rect action and moral suasion, exercise a 
potent influence for the welfare of pho 
tography. 

The Circle has no officers, no constitu 
tion, no by-laws, no program, no ob 
jectives. Its dues are the highest of any 
photographic organization in the world 
$4000 a year. However, their dues cannot 


be collected, The Circle has no treasurer! 
Tidal Motivation 


Camera clubs seem somehow to have 
tidal motivations. Now they are flooded 
with energy and members; now they are 
in the depths as if their very life blood 
were ebbing. 

One way to keep a camera club rea- 
sonably near normal is constantly to 
recruit new members. As soon as a club 
stops growing it seems to stop going. 

One way to get new members is to 
invite all guests to return. Just to make 
certain they won't forget it is wise to get 
their names and addresses in the “Ofhcial 
Guest Book.” Then send them personal 
invitations. Then have members of the 
membership committee follow through by 


telephone. 


Wallet Reminder 


Baltimore, Md. CC, 


on its members forgetting any meeting, 


taking no chances 


publishes a “wallet reminder” in each 
issue of the club’s bulletin, Focal Point. 
The “reminder” is a little box, down in 
a right hand corner, listing meeting dates 
and speakers and saying at the top, “cut 
out and carry with you.” 

Incidentally, any camera club manage- 
ment which wishes to see how typographi 
cally excellent a club bulletin can be 
might try to get a copy of the January, 
1952 Focal Point. Possibly the supply is 
exhausted by now, but this issue was a 
photo offset job with 


top-notch photo- 


graphs reproduced to look like photo- 
graphs! Vernon Kisling and Charles E. 
Emery are co-editors. The address is 601 


West North Ave., Baltimore 17, Md. 


16 Years and 90 Percent 


Greater New York Photofinishers Assn. 
marking its loth year of activity by re 
porting a total of 50 members, discovered 
that these member laboratories and busi 
ness establishments represent 90 percent 
of the dollar volume of business in the 
Metropolitan area. J. M. Falk, of Mid- 
town Photographing Corp., has been re- 
elected president. Sol A. Herzog continues 


as Executive Director and Counsel. 


Salons and Exhibits Surviving 
Criticism, Growing in Number 


Restoration of portions of the physical 


and photographic worlds to reasonable 


facsimiles of normaley, however tempo 
rarily, appears to be encouraging the pro- 
motion of new and additional print salons 
and slide exhibits, 

These photographic undertakings are not 
particularly ancient, but certainly are won 
drous hardy. The first apparently was held 
in the late 1800's and they have had their 
ups and downs through the years. 

In recent times they have been subjected 
to violent criticism, much of it based upon 
personal opinion and more of it upon 
misunderstanding. By and large, salons and 
exhibits have been organized, managed, op- 
erated and financed by the amateurs them- 
selves, although they benefit the photo- 
graphic trade and industry tremendously. 
The fact that onee again they are in- 
creasing in number is indicative of the 
virility of 


photography and of photog- 


Serve Good Purposes 


However much, and by whatever arbi 
trary standards, the salons, and exhibits 
may have been, and may continue to be, 
lacking in quality of work, freshness of 
approach, social significance and other at 
tributes, they continue to serve excellent 
purposes. They enable contemporary pho- 
tographers to exhibit their work and to 
observe the reactions of the public and 
their fellows. They create competition, a 
highly constructive force in a field which 
otherwise might be usurped by oppor- 
tunists shouting the surpassing excellence 
of their work without anyone questioning 
a decibel or comparing a picture. They 
make it possible for new, young or am- 
bitious photographers to find their niches 
and, if talented, to achieve recognition. 
They give the modern world opportunity 
to see, without hindrance, what its camera 
artists are doing, and to compare the 
relative qualities of their work under 
reasonably standardized conditions. 

These “standardized conditions” have 
comprised the basis of some of the com- 
plaints. Protest has been voiced, for in- 
stance, against the traditional 16-20 print 
mounts. Or that slide sizes other than 
91 


2x2 inches ot + inches square should 


be acceptable. 


Standardization Necessary 


While the complaints undoubtedly have 
a point, the standardization remains in the 
realm of the physical rather than the 
esthetic. Nobody has tried to tell photog- 
raphers what subjects must or must not 
be shown, although some of the com- 
plainants have come perilously close to 


(Continued on page 62) 








MONTHLY PRINT COMPETITION 


THE SPRINGFIELD PHOTOGRAPHIC SOCIETY 


“Invitation to a Dance,” by Henry K. Solomon. 











Portrait of the Artist,” above, by Robert E. Wiles; ‘’Serenading,”’ below, by Robert R. Poirer. 





SPRINGFIELD PHOTOGRAPHIC SOCIETY 


T! SPRINGFIELD PHOTOGRAPHIC SOCIETY, of Springfield, 


Mass.. is represented in this month’s competition by the 
work of five members. 

Receiving honors is /nvitation to a Dance. by Henry 
K. Solomon, on page 59, with its quality of a moment 
caught—and preserved. On these pages is Portrait of the 
{rtist, by Robert E. Wiles, its play of form and light 
accenting the subject. Note the pert style of Robert R 
Poirer’s Serenading; the prankish aspect of D. H. Wan 
ser s Optical Aberration. Here. too. is serenity and grace 
in L. C. Hinchley’s winter landscape. December Reces- 
stonal. 

The pictures bespeak a variety of mood and interest, 
a good deal of thoughtfulness and, of course, technical 
excellence. Congratulations to the Springfield Photo 


graphic Society! 


Optical Aberration,” left, by D. H. Wanser; ‘De 
cember Recessional,”” below, by L. C. Hinchley 
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such regimentation. 

The places wherein prints are shown 
generally have vertical walls. The rooms 
tend to be rectangular in shape. Salon 
sponsors customarily have limited time, 
space and ingenuity so that something 
practise il has to be done to make picture 
handling and displaying a physical possi 
bility. Anyone who has faced the fact 
or even the thought of handling and hang 
ing hundreds of pictures utterly dissimilar 
in size and shape can imagine the potential 
dithculties 

Admittedly there have been some rather 
uwhitrary and questionable rulings about 
“hand-colored” prints. There has been 
considerable talk about the effect of size 
upon impact. The integrity and ancestry 
of more than one jury have been suspect. 
Yet by and large the camera artist has 
been able to submit whatever picture he 
desired. And has enjoyed the privilege 
al seeking the opinions of other judges 
and jurors when any proved unsatisfactory 
to him. Furthermore, the attitude toward 
pictures has become broader with the years 
ind a wide variety of work now is ac 


cepted for jury consideration. 


No Rules Yet! 


The utter democracy of the situation af 
fecting salons and exhibits further is es- 
tablished by the fact that no rules govern 
them. The Photographic Society of Ameri- 
ca has established recommendations based 
upon extensive and sad experience, 
Whether the managements of any salon 
or exhibit wishes to accept these recom 
mendations is their own decision. 

rhe PSA recommendations now cover 
pictorial print salons and nature photog 
raphy exhibitions. They are concerned 
chiefly with fairness to participants, such 
is: limitation of prints and slides to four 
per entrant, time between closing date 
for entries and closing date for public 
display being limited to six or eight weeks, 
entrants being notified promptly of the fate 
of their entries, proper handling and care 
of entries, and reasonably standardized 
and eflective judging conditions. 

Organization and management of salons 
ind exhibitions comprise real jobs. There 
is lots of planning and plenty of work: 
there are endless difhculties, Photographers 
and their organizations contemplating such 
projects may wish to obtain advance in 
formation on how PSA experience sug- 
gests such affairs should be conducted. 
Here are the sources: 

Color Slide Exhibits. H. J. 
2134 Concord, Chicago 47, TIL. 

Print Shows, R. L. Mahon, 260 Forest 
Ave., Elmhurst, Tl. 


Johnson, 
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Nature Exhibits, Harry R. Reich, 286 
Schenck St., North Tonawanda, N. Y. 

American amateurs who have participat 
ed in foreign salons and exhibits frequently 
express the wish that certain established 
foreign practices could be adopted here. 
For instance, many of them like the for 
eign idea of awarding medals. 

There seems to be no pattern to the 
operation, but makers of prints and slides 
achieving top places in various divisions 
or classes receive medals of gold, silver 
and bronze. Names of the winners are in 
scribed upon the medals which also serve 
to identify the occasion. And the fact of 
the medal appears to be more valuable to 
the recipient than its metallic or com 


mercial value! 


Works of Art 


Another foreign practice which finds 
favor with American photographers is re« 
ognition of prints and slides as privately 
owned, valuable works of art to be well 
and carefully handled and promptly and 
safely returned. 

Those operating foreign salons custom 
arily replace mounts damaged in transit 
Slides cracked by 


remounted in glass. Everything is done to 


rough handling are 
the end that every entrant shall have a 
fair and equal chance and shall not be 


penalized by misfortune 


Rough Treatment 


Participants in American salons and ex 
hibits frequently complain of the rough 
treatment which they and their pictures 
have received. Prints return with mounts 
dogeared, coated with fingerprints and 
otherwise damaged. Slides are returned in 
unsatisfactory containers which invite post 
offices to do their worst. 

Operation of salons and exhibits is di 
verse and difheult work. Any group unwill 
ing to devote long hours of self-sacriticine 
drudgery to the task should keep out of 
this field of activity. On the other hand, 
any camera organization which desires to 
enable its members to learn more about 
photography by seeing and handling photo 
graphs can enter the exhibit field) with 
certain knowledge that it will benefit 
by experience. Not financially, perhaps, 
but its members will have a broader and 
healthier 


understanding of photography 


and photographers. 


Shorts 


¢ How much attention should a camera 
club pay to its constitution and by-laws? 


For instance, the Houston, Texas, CC re- 


cently lost both constitution and by-laws 
and faced the necessity of preparing new 
documents if the others could not be 
found. 

Evidently there's no happy medium in 
the field of constitutions and by-laws for 
eamera clubs. Either nobody knows where 
they are or they are hauled out at every 
other meeting, discussed and changed. 

These are necessary documents, but they 
are intended for purposes of reference in 
times of parliamentary crisis and not rules 
for guiding every act of every meeting. 
The less a camera club lives by the letter 
of these documents and the more it fune 
tions by their spirit, the happier and more 


productive it appears to be. 


* Ridgewood, N. J. CC has been getting 
into things locally in a large way. Recently 
it revived a two-year dormant project of 
photographing children posed on a wooden 
horse for the benefit of the Cerebal Palsy 
Center. And then it was held a pay-as-you- 
enter photography show to aid the Valley 
Hospital Women’s Auxiliary. 


¢ Asheville, N. C. Ce 


exchange project with a Spanish Camera 


has developed an 


club. Small prints plus camera magazines 
from Spain, Italy, Germany, Sweden and 
England come to America. And copies of 
AMERICAN PHOTOGRAPHY go to Barcelona! 
Particularly interesting to the Ashe 
villes is the different’ photographic ap 
proac h to subjec ts employed by the Bar 
celonas. Differences appear also in sports, 
cultures and life generally. No language 
dificulties when photographs are ex- 
changed, of course! 
¢ Interesting meeting program feature 
being used by some camera clubs is dem- 
onstration and explanation by members 
of the various uses, advantages and dis 
advantages of different types of cameras 
such as 35mm, the square reflex and 
view. These siowings are particularly 
helpful to beginners who seldom have 
opportunity to see and to learn the dif 
ferent applications of the different types 
of cameras, as well as to ask questions 


about them. 


¢ Perhaps art museums have changed their 
traditional attitudes toward photography. 
New York’s Metropolitan has been exhibit 
ing the historic documentary pictures of 
Paris made by Atget and rescued from 
oblivion and destruction by Berenice 
Abbott. Atget made the photographs of 
Paris because he (1) loved Paris, (2) loved 
photography and (3) could sell his pie- 
tures for up to three dollars to painters who 


couldn't see the pictures themselves. 
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Salon and Exhibit 


Eighth New Zealand International 
Salon of Photography 
The Art Gallery 
Hamilton, New Zealand 
(Oct. 4, 1952) 


Northwest Photographic Salon 
(International ) 
Western Washington 
Puyallup, Washington 
(Sept. 13-21, 1952) 
Annual Western Ontario 
International Salon of Photograph) 
Elsie Perrin Williams 
Memorial Public Library 
Museum 
London, Ont., 
(Sept. 19-Oct. 12, 


Fair 


Seventeenth 


and Art 


Canada 
1952) 


Irish Salon of Photography 
1952 


Dawson Hall 


Dublin 
Oct. 20-Nov 1952 


Eleventh Salon Internacional 
de Fotografica Artistica 
Comision Municipal de 
Montevideo, Uruguay 
(Oct 1952) 


Cultura 


Iwenty-seventh Annual Salon of 
Photography 
he Museum of Fine 
of Houston 
Houston, Texas 
(Oct. 12-26, 1952) 
Fourth Annual Pittsburgh 
All Color Exhibit (Int.) 
Color Camera Club of 
Pittsburgh. Penna. 
(Oct., 1952) 
Eighth Mississippi 
Photography 
monochrome section 
Founders Hall 
St. Louis 
(Oct. 5-19, 


Arts 


Valley Salon of 


Chicago International Exhibition of 
Photography 
Museum 
(Oct 


Science and Industry 
18-Nov. 16, 1952 


Fifth Magic Empire Color 
Slide Exhibit 
Philbrook Art Center 
Tulsa, Oklahoma 
(Oct. 13-14, 19 


First Mexican International 
Photographic Art 
Mexico City 

(Nov. 15-Dee, 15 


Salon of 


1952) 


Ninth Chicago International 
Color Slide Exhibition 
Museum of Science 
Chicago, [linois 
(Nov, 8, 9, 15 
Santa Barbara International 
tion of Nature Photography 
Santa Barbara, Calif 
(Nov. 1-10, 1952) 
Eighth Mississippi Valley 
of Photography 


and Industry 


Exhibi- 


Salon 


section 

Founders 

(Nov. 8, 1952) 

Cabanne 
ov. 5 

St. Louis, Mo 


Branch Library 
952) 


Second Salon of Nature Photography 
Wild Birds Division 
New York State 
Albany 1, N. ¥ 
(Dee. 1-31, 1952) 
Thirteenth International 
Salon of Japan 
Galleries of Mitsukoshi 
Tokyo, Japan 
(Jan. 15-22, 


Museum 


1953) 
Lucknow International Salon of 
Photography 
The United Provinces Amateur 
Photographic Association 
Lucknow, India 
(Feb.-Mar., 1953) 


- Photographic 


society ol 





Photographic 


SALON 


Address 

Hon. Sec., H. A. 
P.O. Box 324 
Hamilton, New 


Larson 


Zealand 


Western Washington Fair Association 


Puyallup, Wash. 


A. E. Adams 
Chairman 
923 Maitland St. 

London, Ont., Canada 


Salon 


George McLean, 
Exhibition Secretary 
c/o Photographic Society of 
Ireland 
11 Hume St. 
Dublin, Ireland 
Foto Club Uruguayo 
San Jose 87 
Montevideo 
Uruguay 


Katherine Wray 
he Museum of Fine 
Houston 
Houston 5, 


Arts of 
Texas 
James L. Dixon 


219 Seventeenth 
Homestead, Penna 


Ave 


Chairman 
Ave 
Mo. 


E. A. Tucker 
3625 Carter 
St. Louis 7, 


Miss Mabel Young, 
Secretary 
231 S. LaSalle St. 
Room 1385 
Chicago 4, Ill 
Ruth Canaday 
1779 So. Victor 
Tulsa, Oklahoma 


Ray Miess 
1800 N. Farwell Ave. 
Milwaukee 2, Wis. 
or 
Club Fotografico de Mexico 
San Juan de Letran No. 80 
Mexico 1, D.F. 
Arthur Papke, Chairman 
4106 Gilbert Ave. 
Western Springs, Ill 


William A. McBride 
1222', State St. 
Barbara, 


Santa Calif 


A. Tucker, Chairman 
3625 Carter Ave. 
St. Louis 7, Mo. 


W. J. Schoonmaker 
New York State Museum 
Albany 1, N. ¥ 


Thirteenth International 
Salon of Japan 

The Asahi Shimbun Bldg. 

Yurakucho, Tokyo, Japan 


S. H. H. Razavi 
63 Yahiapur 
Allahabad-3 
India 


America rules observed 
Please submit salon calendar notices at least ten weeks in advanc 


The Editor, AMERICAN PHOTOGRAPHY, 136 East 57th St., 


Sept 


Photographic 


1 


e of public ation to: 


New York 22, N 


=: 


CALENDAR 


~ Closing Date 


1952 


4 


Entry 


monochrome 
4 color slides 
4 color prints 
$1 fee each section 
write for details 
. 


prints 


4 prints 16x20 mounts preferred 
ee 


4 prints, including color and 
monochrome 
$1 fee, each class 
write for details 


write for details 
. 


4+ prints 
write for details 


4 prints 
$2 fee 
write for details 
. 


write for details 


and/or color 


fee 
* 


monochrome prints 


4 slides, 2x2 
* 


write for details 


4 slides 
$1 fee 


and/or slides 


fee 


4 prints 


4 color slides, 2x2 
$1 fee 
* 


4 prints 
write for details 


4 monochrome prints 
6 color slides, 2x2 
write for details 


monochrome and color 
write for details 





Please send a copy of your salon catalog and rules for entry to Frank J. Heller, FRPS, FPSA, Editor AmertcaAN ANNUAL Who’s Who, 1720 Cherokee 
in order for your exhibition to be included in our annual listing. 


Place, Okla 
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Which One 
of these 


MODERN 
CAMERA 
GUIDES 


do you need? 


STEREO—REALIST 
KODAK MIN. 
ARGUS 
ROLLEIFLEX 
: BOLSEY 
| caren Ml ica ie ss * EXAKTA 


"THE MODERN ’ 


CAMERA GUIDE Only $495 


SERIES | a) | each 


The popularity of these “name” camera guides is sweeping the photographic world, and they are 
receiving glowing praise from photographic editors. Each guide is printed on coated stock and con- 
tains 128 pages, 5” x 734”. All have been endorsed by the makers of the camera covered. In addition 
to explicit instructions with illustrations for operating the camera, each of these guides contains the 
author’s famous Safe-Set Method of taking pictures with box-camera simplicity, a special color 
section and the I-G-A-S formula for lighting. 


COMING ATTRACTIONS: August, The Voigtlander Guide, The Speed Graphic Guide; September, The Twin- 
Lens Reflex Guide, The Bolex Movie Guide; October, The Omega Enlarger Guide, The Revere Movie Guide. 


Your order will be promptly filled. Send payment direct to: 
AMERICAN PHOTOGRAPHIC PUBLISHING CO., 136 East 57th Street, New York 22, N. Y. 





TRADE-MARK 


Whatever your camera, there are Kodak color films for you—and each film offers 
its own special contribution to your enjoyment of photographic color. 


FOR MINIATURE CAMERAS, Kodachrome Film, No. 135 or 828. It yields crisp, 
sparkling transparencies—to be screen-projected, viewed in a hand viewer or table 
viewer, or used to make full-color prints and duplicate transparencies. Two types— 
Daylight; and Type A for flood and flash. Kodak processes it for you at no added 
charge, and returns it to you in standard 2 x 2-inch slide mounts, ready to view. Both 
types also in 8mm. and 16mm. movie film. 


FOR ROLL FILM CAMERAS, four great films. Kodacolor Film, Daylight, and Type A 
for flood and flash—high-quality films that permit snapshots in brilliant light even 
with simple-lens cameras. Return film to your dealer for processing at no added 
charge; and order prints and enlargements as you wish—37 cents for a big 31/-inch- 
wide print, $4 for an 8 x 10. * And for larger color transparencies of exquisite 
delicacy—Kodak Ektachrome Roll Film, Nos. 620 and 120, Daylight and Type B. 
With proper filters, Type B can be used either for flood and flash, or daylight shots. 
Your Kodak dealer will advise you about processing service—or you can process 
Ektachrome Film in your own darkroom. 


FOR SHEET FILM CAMERAS, Kodak Ektachrome and Ektacolor Films in all reg- 
ular sizes, 214 x 3% through 11 x 14—the same quality and same processing 
facilities as Kodak Ektachrome Roll Film. 


For maximum color enjoyment this season—for maximum color quality in the 
pictures ahead—keep your camera loaded with a Kodak color film. 


k Pictured, top, Kodak Signet 35 Camera, $92.50; center, Kodak 
Duaflex Kodet, $14.50 ({/8 model, $22.30); bottom, Kodak 
Master View Camera 4x5, $145 without lens. Prices include 
Federal Tax where applicable, and are subject to change with- 
out notice. 


k ‘“\__ EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





